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Dear Friends,

The fight against fascism, in all its guises, has always required broad alliances: networks of
people and organizations who realize that the threat to democracy is dangerous enough

to warrant collective action, even if not everyone sees eye to eye on everything. This is
why, two years after Hitler’s rise to power, the Popular Front brought together socialists,
communists, liberals and even pacificists. The International Brigades were equally diverse.

As an antifascist organization, ALBA is all about networks, national and international.
One of the thoughts behind the ALBA/Puffin Human Rights Award is precisely to help
build alliances—because today, as we well know, the struggle against fascism continues to
be waged on many fronts. This year’s award winner, Indigenous Women Rising, is bravely
active on several of them. In a country where many states, with the Supreme Court’s
blessing, have been turning the clock back at least 50 years, they are valiantly defending
women’s reproductive rights. But IWR has also climbed the barricades for Native Ameri-
cans and other populations who have long been marginalized socially, economically, and

politically (see page 3).

Meanwhile, ALBA’s educational work continues apace, with a new five-week workshop
this spring. In this issue, we are gratified to feature two of our recent alumni. Cora
Cuenca shares her experience as a teacher in Sevilla, Spain (page 5); Charlie Christ writes
about his work as an intern on our online biographical database (page 8), which we
featured at a recent event with board member Chris Brooks.

This issue also introduces six outstanding new winners—two high schoolers, two under-
grads, and two graduate students—of ALBA’s George Watt Essay Prize (page 9). On page
15, Daniel Millstone looks back on his activist life and his upbringing as a child of Span-
ish Civil War veterans. And don’t forget to check out Nevine Abraham’s interview with
the author of a novel about Palestinian volunteers in Spain (page 12); Rosi Song’s piece
on Pablo Casals’ forgotten pupil, the Catalan cellist Gaspar Cassadé; or Peter Carroll’s
review of a new book about Black soldiers in World War II.

As you know, every issue includes a page—an honor roll, really—Tlisting everyone who's
supported our work over the past three months. The fact that, this time around, we need
two full pages to include all the donors warms our hearts. It’s beyond gratifying to know
that you continue to support our work with such steadfast dedication. ;Gracias! from all

of us at ALBA.
Keep up the fight. [Salud!

Sebastiaan Faber & Peter N. Carroll, Editors

P.S. Don't forget to check out our online edition at
albavolunteer.org.

PPS. Did you know you could set up a recurring
donation online? Go to alba-valb.org/donate

To the Editors:

| would like to thank Peter Glazer for his “shout out” to Steve Nelson during the Susman
lecture with Nora Guthrie on December 4th. It was very moving to me personally. | had
known about the song “Antyfascist Steve,” but seeing it on screen brought back a flood of
memories about Pitisburgh in 1953.

It was a very dark time.

What is so significant about Woody's tribute to Steve is its timing. Steve had searched for
a lawyer throughout the entire state of Pennsylvania and could not find one. The fear of
McCarthyism was so strong that people were afraid to show any support of the Smith Act
and Sedition victims. This was the time of the “blacklist,” yet to his credit Woody showed
his support. In 1953 that was a very brave act.

All of this is lost to history but thanks to ALBA these stories are not forgotten. Please
convey my thanks to the Guthrie family.

— Josie Yurek, daughter of Steve Nelson



ALBA NEWS

ALBA/Puffin Award for Indigenous
Women’s Group Defending Reproductive
Rights

Fifty years after Roe v. Wade, the Abraham Lincoln Brigade Archives
(ALBA) is pleased to announce that the 2023 ALBA/Puffin Award for
Human Rights Activism will go to Indigenous Women Rising (IWR),
which is committed to honoring Native and Indigenous People’s
inherent right to equitable and culturally safe health options through
accessible health education, resources, and advocacy. Following the
assault against reproductive rights after Dobbs v. Jackson, ALBA and
The Puffin Foundation renewed their commitment to reproductive jus-
tice, particularly in underserved communities. IWR, an Indigenous-led
full-spectrum reproductive justice organization, helps Indigenous fam-
ilies pay for and access abortion care, menstrual hygiene, culturally
sensitive education, and midwifery funding and support. The award
will be presented to IWR in New York City. For more details, see
ALBA's event calendar at alba-valb.org/eventcalendar.

“The Supreme Court's deplorable Dobbs decision that stripped away
federal privacy and reproductive rights is yet another horrifying set-
back for those seeking to manage their own bodies and health,” said
Neal Rosenstein, President of The Puffin Foundation. “But the impact
of such decisions has always fallen hardest on marginalized popula-
tions. That's why the work of Indigenous Women Rising is all the more
impactful and important to support. We're honored to be presenting
this year’'s ALBA/Puffin Award to them for their targeted, meaningful
work that honors the inherent health rights of Native and Indigenous
People.”

Rachael Lorenzo, IWR's Executive Director, started Indigenous Wom-
en Rising in 2014 as a campaign to bring attention to the fact that In-
digenous women and people who rely on Indian Health Services for
healthcare were being denied access to Plan B, a form of emergency
contraception. “Indigenous Women Rising is honored to receive the
ALBA/Puffin Award for Human Rights Activism,” said Lorenzo, who

is Mescalero Apache, Laguna Pueblo, and Xicana. “Indigenous peo-
ple’s rights throughout the world have been trampled by colonialism,
disrupting our connections with each other, our children, our land and
all other living beings. Our work is built on our own traditional Pueblo
and Apache values that our matriarchs are powerful and our children
are the future. Abortion has always been a part of our story and our
right to our own bodies is the most sacred thing we have. We knew,
based on our individual life circumstances, and the threat of war,
famine, or pending migration, can alter an individual’s decision to ter-
minate their pregnancy. It's not so different than now. We will always
make sure our people have access to the care they want, whether it's
abortion or prenatal care because we believe denying our sexual
selves is inhumane.”

“IWR is tirelessly advocating and working for reproductive justice for
those whose human rights have been unacceptably curtailed both
before and since the reprehensible June 2022 decision,” said Jack
Mayerhofer, ALBA board member and chair of the Human Rights
Comnmittee. “Due to centuries of systemic and deep-seated racism,
Indigenous communities across the United States and Canada have
for too long been denied the health care and justice they deserve,

WOMEN’S REPRODUCTIVE RIGHTS
DURING SPAIN’S SECOND REPUBLIC

The proclamation of Spain’s Second Republic in April
1931 opened the door to a spate of modernizing legis-
lation, including in the area of women’s rights. The 1931
Constitution legalized divorce, defining marriage as
founded on “equal rights,” allowing for its dissolution by
mutual agreement or, for cause, at the request of either of
the two spouses. Divorce was further regulated in a law
passed in early 1932. In 1933, women in Spain gained
voting rights. In January 1937, less than seven months
into the civil war, the regional parliament of Catalonia
legalized the voluntary interruption of pregnancy up to
12 weeks. It was the most advanced abortion legislation
in Europe at the time, as it allowed any individual to
break off their pregnancy for medical, genetic, or ethical
reasons.

In Spain’s national government, then led by Prime
Minister Francisco Largo Caballero, the Anarchist leader
Federica Montseny, who served as minister of Health and
Social Assistance, pushed for the nation-wide legalization
of abortion as well. Although she faced with opposi-

tion from her fellow cabinet members, she nevertheless
worked to extend the Catalan legislation to the rest of the
territory controlled by the Republican government.

The Republic’s defeat in 1939 turned back the clock.
Divorce in Spain would remain illegal until 1982, seven
years after Franco’s death; abortion would not be legal-

ized until 1985.

NATIVE AMERICANS IN THE
LINCOLN BRIGADE

The close to 2,800 volunteers who joined the Spanish
fight against fascism from the United States, included at
least six native Americans. Charles “Blacky” William
Sanborn (1902-1966), born in Pittsburgh, Pennsylvania,
was in Spain from September 1937 until August 1938,
serving with the XV Brigade. John William Parks (aka
William Lewis Banks, 1914-1937) was born in Pennsyl-
vania. A textile worker, he had done several years of
military service before the war in Spain. Having arrived
in early 1937, he was killed in February of that year at
Jarama. Freeman Woodson Mani (1909-1996), born
in South Dakota, was part Sioux. He served with the Lin-
coln-Washington Battalion from October 1937, deserted,
and returned to the US in May 1938 as a stowaway.
During World War I, he joined the Merchant Marine.
Thomas Cox, Jr., from Alaska, was one of the older
volunteers (he was 47 when he joined) and was killed at
Jarama in February 1937 as well. Judson Mill Reyn-
olds Briggs (1906-1981) was a fifth-generation member
of the Seneca Nation. Born in Philly, he served as an am-
bulance driver with the Republican Medical Service from
May 1937 until his return to the United States in March
1938. Ephraim Bartlett, a coalminer and US army vet-
eran who was 38 when he joined the XV Brigade, served
in Spain from July 1937 until July 1938.
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and this is only being made worse by Dobbs v. Jackson. We
are honored to partner with an organization that so boldly
combats this racism and fights for the healthcare and reproduc-
tive rights of Indigenous communities.”

The ALBA/Puffin Award for Human Rights Activism, a
$100,000 cash prize granted annually, is an initiative to
sustain the legacy of the experiences, aspirations, and idealism
of the Abraham Lincoln Brigade. It supports contemporary
international activists and human rights causes. A philan-
thropist and visionary, the late Perry Rosenstein created and
established an endowed fund for this award in 2010. Previous
awardees include investigative journalists Lydia Cacho and
Jeremy Scahill; Judge Baltasar Garzén; Kate Doyle and Fredy
Peccerelli, for their work exposing human rights violations in
Guatemala; United We Dream, a national network of youth-
led immigrant activist organizations that fight for the rights

of millions of undocumented immigrants in the United States;
public-interest lawyer Bryan Stevenson; Proactiva Open Arms,
dedicated to rescuing migrants in the Mediterranean; the Coa-
lition of Immokalee Workers, a worker-based labor and human
rights organization founded in Florida in 1993; My Brother's
Keeper, which works to improve the health and well-being of
minority and marginalized populations in the United States;
and Life After Hate, which helps people leave violent far-right
and white supremacist groups.

Workshop on Women and the
Spanish Civil War

On March 8, International Women’s Day, ALBA board
member Jo Labanyi, emerita at NYU, will once again lead a
workshop on women in the Spanish Civil War as part of the
Perry Rosenstein Cultural Series. See ALBA's event calendar at
alba-valb.org/eventcalendar for registration details.

Hundreds View Online Event on
Biographical Database

On January 29, ALBA's longtime board member Chris Brooks
gave an online presentation about his decades-long work on
the biographical database of U.S. volunteers in the Spanish
Civil War—the single most-visited part of ALBA's website. Assist-
ed by ALBA intern and institute alumnus Charlie Christ, as well
as Dennis Meaney, our Executive Assistant, Brooks explained
how the massive project, which includes close to 2,800 re-
cords, continues to grow. After a brief conversation with ALBA
chair Sebastiaan Faber, a lively Q&A followed the presenta-
tion, a recording of which is available on ALBA's website and
YouTube channel.

Nora Guthrie Featured in Susman
Lecture

On December 4, ALBA board member
Peter Glazer had a public conversation
with Nora Guthrie, daughter of singer
and activist Woody Guthrie (1912-67),
whose recording of Jarama Valley is leg-
endary, and who in 1952 wrote a series
of songs against Franco. Ms. Guthrie
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began her career as a modern dancer, founded the Woody
Guthrie Archives in 1992, and is president of the Woody
Guthrie Foundation. The lively dialogue, which centered on
Woody's activism and legacy, was followed by a Q&A with
the audience. A recording of the entire event is available on
ALBA's YouTube channel.

Tertulia Involves Students

On Tuesday, December 5th, participants gathered at ALBA's
office, while some joined via Zoom to hear former Hunter
College student Haley Trunkett interview Peter Hartzman
about his mother May Levine Hartzman, who sailed in 1937
and served with the Republican Medical Service as a nurse.
More tertulias at ALBA will take place and the general public
is invited to join and chat in an informal setting.

Roundtable on New Online Museum
of the Spanish War

On February 21, ALBA featured a roundtable discussion with
three of the seven scholars responsible for the new Virtual
Museum of the Spanish Civil War. Adrian Shubert (York
University, Canada), Andrea Davis (Arkansas State University),
and Alison Ribeiro de Menezes (University of Warwick, UK)
explained the origins of the project, which has been largely
funded though Canadian agencies, as well as their plans for its
continued development.

Join ALBA’s Online Teacher
Workshop

Continuing its successful model, ALBA is once again joining
with the Massachusetts-based Collaborative for Educational
Services to offer a five-week online teaching workshop on “The
United States and World Fascism from the Spanish Civil War
to Nuremberg and Beyond—Teaching Human Rights Today.”
Optional graduate credit is available. Registration Deadline:
Feb. 23, 2023, more information at collaborative.org.

ALBA Avuthors Curricular Guide for
Students and Teachers in Spain

ALBA is proud to partner with the Spanish
government in the publication of a 70-
page curricular guide for high-school
students and teachers in Spain as part of
a government-sponsored series. Highlight-
ing the experiences of U.S. volunteers in

i the International Brigades, the guide in-
vites readers to use these stories as an inspiration to set up their
own historical-memory projects. Written in Spanish by James
D. Ferndndez and Sebastiaan Faber, the booklet is available
for free to any student or teacher in the world through the
websites of ALBA and the Spanish government. A



Monument to victims of Francoism at the former San Rafael cemetery in Mélaga. Photolanda, CC BY-SA 2.0.

LLEgAacIEs OF THE CIiviL WAR AND FRANCOISM:
ETHICS IN JOURNALISM AND THE CLASSROOM

By Cora Cuenca

When Cora Cuenca, an ALBA workshop alumna, teaches journalism to
undergraduates in Seville, she invites them to consider the Spanish Civil War in
personal terms. The legacies of the war, she writes, continue to weigh on Spain:

(49 . . ° o . . . »

Education is political. There are no gray areas when dealing with fascism.

ing Journalism and Filmmaking in Sevilla, a city near my

hometown, Cérdoba, in the south of Spain. University
would soon be over, and I didn’t really know what to do next.
Then one day, one of my professors—who would later become
my doctoral advisor and friend—spoke in class about the exis-
tence of concentration camps in Sevilla. After class, he showed
me a map of the province and pointed at a few locations.

I t all started six years ago, when I was a 20-year-old study-

During the Civil War (1936-1939) and the subsequent repres-
sion—which lasted until the death of the dictator in 1975—
Franco and his people designed a network of camps where
prisoners were forced to work under extreme conditions. Some
died from starvation and exhaustion. Most were interned for
political reasons, although it’s better to write “political” in
quotes. During these past few years of research, I have spoken
to descendants of survivors and many of them say that their
grandparents, aunts, parents, uncles, and so on were not really
into politics besides maybe having joined a union or having

attended a meeting about how to improve workers terrible
conditions. But, for almost forty dark years, as the historian
Ricard Vinyes put it, everything that didn't fit into the symbol-
ic universe of the national-Catholic dogma designed by Franco
was considered a crime and, often, punished with death.

It is impossible not to think what would happen to us and
our loved ones if a similar political (and cultural, economic,
demographic, and social) catastrophe occurred. Would we

be prosecuted? Tortured? Killed because of our beliefs and
core values? Would we kill another human being to defend
our lives, everything that we believe in? And what about our
friends and family? Would some of them show their true colors
and embrace fascism? They wouldn't necessarily support every
measure or step of the new terrorist state, but maybe they'd
rather stay quiet under the regime than take action to over-
throw it. That might be too high of a price to pay if you're a
parent trying to feed your family.

March 2023 THE VOLUNTEER 5



The Civil War has shaped the way we exist as a society and behave as a community of people.

This is a tiny sample of the questions that I pose to my
undergraduate students at the beginning of the semester in

a journalism course I teach. Normally, during the first days,
the silence that follows these questions becomes heavy, and I
can understand why. Of course, they know about Franco, the
Civil War, and the horrors it led to. But they might have never
thought about all that in personal terms. Yet it is personal. It is
emotional. It is something that, whether some political parties
like it or not, has shaped the way we exist as a society and
behave as a community of people.

Sometimes I wonder if I should be writing in the past tense.
On November 8, 2022, the city council of Madrid organized
a public ceremony to honor the Foreign Legion, a military
force that openly supported Franco and the “golpistas” during
1936’s coup. The reason was the unveiling of a ten-foot statue
of a legionario armed with a bayonet and ready to charge.

The mayor of the capital, José Luis Martinez Almeida, gave

a speech in which he mentioned the founder of La Legidn, a
close collaborator and friend of Franco, General Milldn-Astray.

All differences aside, can we even begin to imagine a ceremony
in Berlin to honor Himmler? Symbols are extremely powerful.
The fact that Almeida, an alleged “civil servant” who holds a
great amount of power, is honoring symbols that involve death
and destruction is disturbing, ethically wrong and unfair to all
the victims and survivors, specially two weeks after the passing
of the new Ley de Memoria Democrética.

As it turns out, there is a connection between the fascist
Milldn-Astray and higher education. In October 1936, a few
months after the coup, fate brought together two very different
characters in the auditorium of the University of Salamanca:
the founder of La Legi6n, on one side, and the writer and
philosopher Miguel de Unamuno, on the other. Historians ha-
ven't yet agreed on who actually said what on that October 12
almost ninety years ago, but something is clear: while the first
represented death and shouted an ode to ignorance (“;Viva

la Muerte! {Mueran los intelectuales!”—"Long live death!
Death to the intellectuals!”), the second sided with life and
intelligence (“Vencer no es convencer’—“To conquer is not to
convince”), horrified as he was with the events that unfolded
in that ominous year.

It is crucial for Spanish college students to receive an ethically
informed and historically accurate education about the Civil
War and the dictatorship. Education is political and we must
not be naive to think that Almeida mentioning Milldn-Astray
during a public ceremony is completely unrelated to what hap-
pens in a Spanish college classroom, especially if the students
are studying to be journalists. Actions like Almeida’s should
not be normalized and should have legal consequences. This
way, young people would internalize the fact that there are no
gray areas when dealing with fascism.
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It’s true that historical memory is part of a complex system of
references and inferences, and those relations happen in a me-
diatic, economic, political, social, religious, and cultural arena,
among others. Another interesting example that illustrates
these connections happened also in November 2022, a couple
of hours before the bones of fascist and murderer general
Gonzalo Queipo de Llano were exhumed from the Basilica de
la Macarena, in Sevilla.

A journalist from an alt-right online newspaper of ill repute,
Okdiario, was covering the exhumation and briefly inter-
viewed a young man called Manuel Pérez, who was leaving
the church. In the video, that went viral, you can see that the
journalist was expecting him to charge against the govern-
ment’s decision of removing the bones. Was it because Manuel
is a religious person who had just come out from a late mass?
Maybe because he was dressed a certain way? The questions of
the journalist were biased and tendentious (something that is
sadly normalized in the Spanish media), but Manuel displayed
a beautiful elegance as he dismantled all his expectations. He
argued that the exhumation of Queipo was a matter of justice
towards the victims and, when asked if he was a voter of the
PSOE (the party who Pedro Sdnchez, Spain’s current Prime
Minister, belongs to), he declined to answer, because he under-
stood that historical memory and reparation of the dignity of
those who were killed can no longer be obscenely weaponized
by politicians and the different media, depending which party
they favor.

Nonetheless, historical memory in Spain is a politicized issue,
and my concern here is not to argue that it should not be. On
the contrary. However, if we, as a society, want to show some
respect to those who fought and died defending freedom, to
those who were killed arbitrarily by a murderous regime, we
need to go further. Because, before being political, memory is a
matter of human rights, dignity, and justice. Manuel is a jour-
nalist who studied at the Faculty of Communication Studies
of Sevilla, where I currently work. With his words, he honored
more than 45,000 people who were killed by order of Queipo
de Llano. Patiently, pedagogically, as Unamuno did.

The only way to build a truthful narrative towards the victims
of the war and the repression is through education and in-
formation. Because that spark that ignites in a classroom full
of students can quickly spread like wildfire. I grew up as an
Andalusian kid knowing that Blas Infante was “el padre de la
patria andaluza” (the father of our homeland) but finding out
that he had been killed by Franco’s soldiers (commanded by
Queipo de Llano) and his body thrown into a mass grave took
me more years than I'd like to admit. How can we celebrate
the life and accomplishments of a person and not talk about
how he was viciously murdered by a fascist regime? Or not
mention the fact that his bones, along with those of thousands
of people, are still unidentified? That is not something they



teach you at school in Spain, sometimes not even in high
school. We could also talk in class about the foreign men and
women who came to Spain voluntarily from around the world
with the purpose of fighting for freedom in 1936. Or Spanish
people who died in Nazi concentration camps. Or how the
political power structures during the dictatorship remained the
same thanks to a process which was wrongly called “Tran-
sicién,” a word that means a “gradual change” that never took
place.

Non-profits like the Abraham Lincoln Brigade Archives help to
promote these marginalized stories and reach a wider audience.
The last online seminar I attended was a carefully designed
combination of memory, history, and culture, but also a safe
space to share our own experiences as lecturers. Because it has
not been properly dealt with on a cultural, but especially, on a
political level, the Civil War and everything that came after it
is a flammable topic that must be handled with care. There is a
great difference between accessing the war through a movie or
through an academic paper, but both are useful when focusing
on different aspects of this complex conversation. There is an
overwhelming volume of cultural artefacts that can be used

to access our past, and I, as a teacher, felt lucky to have wise
and well-informed people pointing at some of them for me.
Paradoxically, I find that teachers are life-long students, so it is
important to be present in these spaces where we can improve
our knowledge and skills and suggest new ways of facing the
subject. It is a win-win situation, both for lecturers and, more
importantly, students.

In using pedagogy against fascism, memory and a critical
approach to history are fundamental. Students respond to that.
After a few weeks of talking about these issues from different
perspectives in class, they feel the urge to tell their family’s
stories. Those stories make our history as a society, and that

is a complex operation that should never be trivialized or
simplified. We are witnessing the rise of alt-right parties that
support ideas that dwell in the ideological core of some of

the worst episodes of our recent past. An adequate education
about the Civil War, the dictatorship and the repression are
issues that should concern us all, but educators and journalists
need to be especially careful and sensitive about the way they
handle information. Because the murderer Francisco Franco
died in his bed on the 20® of November 1975, and still in
2022, hundreds of people gathered in different churches all
around Spain to honor him on that day. Those of us who are
privileged enough to have a voice need to use that information
to persuade people to be on the right side of history, along
with intelligence and life, not ignorance and death. “Vencer no
es convencer,” said Unamuno: to conquer is not to convince.
But if Spanish journalists and educators honor a code that
ultimately is aimed to protect human dignity, we will win by
convincing. That is a long and complex process, but it starts in
the mind of someone willing to hear or read or watch a story
about truth, justice, and restitution. A

Cora Cuenca is PhD candidate and lecturer in the Faculty of
Communication in the University of Sevilla, where she works on
historical memory and representations of the past in the media.

The exhibition originated in a Fall 2019 undergraduate semi-
nar, Art and Propaganda: The Case of the Spanish Civil War,
taught by Miriam Basilio Gaztambide, Associate Professor of
Art History and Museum Studies. Assistant University Archivist
Danielle Nista's teaching about the ALBA collection was an
integral part of the research and curatorial process.

Miriam was inspired to teach the class drawing from her book
Visual Propaganda, Exhibitions, and the Spanish Civil War,
which analyzes the propaganda of the Republic’s Popular
Front government, as well as developments in areas controlled
by Franco, in the context of recent debates about the memo-
rialization of the war. Miriam’s grandfather and other family
members fought against Franco—a legacy that inspires her

to draw attention to the dangers of fascism and dictatorships
today.

The students in the class read Peter Carroll’s The Odyssey of
the Abraham Lincoln Brigade and the catalog of the exhibition
Facing Fascism: New York and The Spanish Civil War. Danielle
provided context on the history of the collection at NYU and
instructed the students on archival research methods.

To prepare the exhibit, we selected themes for each window
and proposed materials from the archive to be scanned that
would showcase the many perspectives and stories of the war.
In various ways, the students found relevant personal, histor-
ical, and contemporary points of reference as they studied
posters, postcards, magazines, letters, photographs and more.

Among the show's highlights are a set of drawings by New Jer-
sey volunteer Syd Graham (killed in action at Brunete), which
carefully render the propaganda posters in Spanish and Cat-
alan that he saw along his way; letters written by veterans to
protest their treatment by government agencies and the armed
forces after the Civil War; and a photograph of volunteers,
including NYU students, that put faces to names the students
learned about in class.

The students in the class thoughtfully engaged with the ma-
terial and brought these archival materials to life by putting
them into historical context and drawing connections to recent
events. They learned how to carefully work with archives, make
curatorial decisions, and write concise text to educate viewers.
The result is an exhibit that is both a look back at a particular
time and place in history and a lens through which to view our
current moment. A

Fighting Fascism: Visual Culture of the Spanish Civil War (1936-
1939) From New York University Special Collections, Tami-
ment-Wagner Collections, Abraham Lincoln Brigade Archives

is on view from March 3rd through mid-September 2023. For

additional information about programming, Google “Kimmel
Windows Gallery.”



Irving Fajans in WWIL Photograph courtesy of Harry Fisher.

The Working-Class Legacy of the

Abraham Lincoln Brigade

By Charlie Christ

After attending an ALBA workshop, Charlie Christ joined ALBA as an intern to work with Chris Brooks on the biographical
database. “The Lincolns were incredibly diverse, representing the full spectrum of the American and international community.
Yet as I dove deeper into their lives, one trend in particular struck me—their indelible impact on the labor movement.”

the Data Renewal Project team. My task was updating the

extensive volunteer database and entering meta-data to unveil
details and connections of Lincoln Veterans previously obscured
to researchers. Students and scholars alike will be able to search by
birthdate, occupation, college, political affiliation, the ship they
sailed to Spain on, and if they were killed in action, wounded in ac-
tion, or became a prisoner of war. This position was a match made
in heaven for me—a longtime admirer of the Abraham Lincoln
Brigade, a history student captivated by the Spanish Civil War,
and more recently, an idealist fascinated by the American labor
movement and the “fighting left” of the 1930’s. This makes an
admittedly tedious job—editing thousands of Volunteer records—a
labor of immense love. But more importantly, this internship has
been a way to connect with a chapter of American history worth
being proud of.

I began my internship with ALBA in May 2022 as part of

‘The Lincolns were incredibly diverse, representing the full spec-
trum of the American and international community. They were
overwhelmingly immigrants or the children of immigrants. They
were African American, Irish, Jewish, Puerto-Rican, Cuban, Cana-
dian, Croatian, German, Italian, and Russian—just to name a few.
Some were young, as I discovered last week when I stumbled upon
a Veteran who was only 16 years old! And some were nearly sixty
by the time they braved the treacherous mountain odyssey across
the Pyrences to enter the fight. As impressive as their diversity was,
it was not nearly as impressive as the values, backgrounds, and
beliefs that united them in the battle against fascism, beliefs so
profound that hundreds paid in blood, both in Spain and during
the Second World War.

As I dove deeper into their lives, one trend in particular struck
me—their indelible impact on the labor movement. After editing
nearly one thousand profiles, it was impossible to ignore the preva-
lence of Lincolns belonging to the Industrial Workers of the World
(IWW), the American Federation of Labor (AFL), the Department
Store Employees Union, Maritime Unions, Teachers Unions, and
many more. I also noticed a correlation between political affiliation
and labor activity; most Lincolns belonging to the Communist
Party prior to 1936 had some involvement in the labor movement.
This is hardly surprising; the American Communist Party was a
steadfast ally of the working class, and they worked hand in hand
with other left-leaning political groups to improve the conditions
of working people.

While there are many Lincolns that could be mentioned, I'll high-
light two that caught my attention recently:

In 1932, a 17-year-old named Irv Fajans took a job at Macy’s,
joined the Young Communist League, and became an organizer
for the Department Store Employees Union. He was a strike leader
who fought to unionize thousands of underpaid retail workers
across NYC. They demanded an eight-hour workday, higher pay,
expanded benefits, and many rights already secured by blue-collar

8 THE VOLUNTEER March 2023

unions across the country. Fajans took a break from labor activism
to fight fascism in Spain and then again in Italy during the Second
World War; he was wounded in both conflicts. Later on, he edited
an anthology on the Spanish Civil War (though he resigned the
position in a debate about including a piece by Hemingway). He
then went to film school. Most notably, he worked with a group
of blacklisted Hollywood filmmakers to produce Salt of the Earth,
a revolutionary movie depicting the struggle of Mexican American
miners during a strike in New Mexico. This movie was banned in
the U.S. immediately after release; its “subversive” themes of racial,
gender, and worker equality were far too “communist” to be shown
to the public.

Born on Labor Day in 1914, Ralph Fasanella wielded the brush

of the labor movement, depicting quintessential scenes of work-
ing-class life in his paintings, from night-time factory scenes of
NYC to the Bread and Roses Strike in Lawrence, Massachusetts.

In Spain, Ralph wiclded a rifle in the fight against fascism. After
returning to the States, he became an organizer for the United
Electrical Radio and Machine Workers of America. In fact, this is
how he learned to paint—he took an art class hosted by the union.
This seems novel now, but in their heyday, unions were houses of
culture, offering a variety of classes and community activities for
members. Ralph spent the next thirty years working at his brother’s
gas station, painting religiously. His work was discovered after a
1972 New Yorker article launched him into the mainstream. As he
grew older, Ralph visited schools in NYC, talking with high school
students about painting, about the struggle of the working-class,
and about the importance of America’s immigrant heritage. One of
his paintings hangs permanently in the Great Hall of Ellis Island.

There were many other Lincolns involved in the labor movement.
And if I'm being honest, I found these two while editing the Vet-
erans with last names ending in F... And it was difficult narrowing
it down to just these two! However, Fajan’s work on Sa/t of the
Earth and Fasanella’s paintings offer powerful representations of
hope, of worker solidarity, of racial and gender equality, and the
unbreakable power of a united working class. These two men were
activists until the day they died. I found their stories inspirational,
especially at a time when the working-class struggle continues, and
a revival of the Labor Movement is desperately needed to challenge
the gross inequities plaguing our nation.

I hope that in some small way, my work with ALBA will make it
easier for anyone to reach into the past and discover their stories.

I hope it will save many aspiring historians hours of time. And

I hope others will discover what I did: the historical legacy and
sacrifice of the Abraham Lincoln Brigade offers us a blueprint to
build a newer world. One fair to the workers, immigrants, women,
people of color, and the LGBTQ+ community. This is the world
the Lincolns fought to create. A



Eleanor Rathbone. Public domain.

CELEBRATING THE 2022
WATT PR1ZE WINNERS

By Aaron B. Retish

Six students were recognized in this year’s George Watt Prize for their outstanding
essays on the Spanish Civil War. The committee read through dozens of wonderful
submissions from across the United States and Western Europe in what was, once
again, a reminder of how many students appear interested in the Spanish Civil War.

wo outstanding students received
I the precollegiate award for their
essays. Olinmazatemictli (Maza)
Reyes of the Arizona School for the Arts
described how Bernard Knox went from
a committed soldier who fought fascism
in the Spanish Civil War and World
War II to becoming a renowned scholar
of classics at Harvard. Ashwin Telang
of West Windsor-Plainsboro High
School South in New Jersey submitted
a winning essay, “Policy Gone Wrong:
U.S. Neutrality in the Spanish Civil
War,” that examines the debate in the US
government and among the public about
the US government’s decision not to
intervene in Spain.

The prize committee was thrilled this
year to be able to meet with the recipi-
ents of the undergraduate and graduate
awards. These four young scholars capti-
vated the committee with presentations
of their work. They spoke passionately
about the larger implications of their
scholarship and how they planned to
develop their projects further. Rebecca
Mundill (University of Manchester)
presented “Reassessing the Humanitarian
Activism of Eleanor F. Rathbone in the
Spanish Civil War, 1936-1937,” which
focuses on the political activism of Rath-
bone, who was a member of the British
Parliament and a well-known defender of
women’s rights. Mundill has graduated
from Manchester and is planning on
teaching in Spain. Alfie Norris (Universi-
ty of Leeds) told the committee how his
research on his hometown of Wakefield’s
“only” veteran of the Spanish Civil War,

Frederick Spencer, ended up revealing
that there were in fact five men from the
city who fought in Spain. Alfie is now
studying veterans from across the whole
area of Leeds.

The graduate students’ projects were
equally innovative. Paula Pérez-Rodri-
guez (Princeton University) joined us
from Spain, where she is finishing her
dissertation research. Her winning essay,
“Reparto de armas espirituales: alfabi-
zacién, socialismo y utopia letrada en

la Guerra Civil Espafiola,” is a study of
the Republican Army’s literacy cam-
paigns, which embodied Republicans’
views of culture and proper citizenship.
Luis Madrigal (University of Chicago)
presented his creative project, “Little Has
Been Said: The Fredericka Martin Pa-
pers.” In this essay, Madrigal recalls how

his high school teacher, Tobyanne Beren-
berg, introduced him to the story of her
mother, Fredericka Martin. After serving
as a volunteer in Spain fighting fascism,
Martin continued the struggle in the
United States and Mexico. Prompted by
this story, Madrigal researched Frederic-
ka Martin’s papers at the ALBA Collec-
tion at NYU’s Tamiment Library. The
committee was captivated by Pérez-Ro-
driguez and Madrigal and looks forward

to their future scholarly endeavors.

The jury for the 2022 George Watt
Memorial Essay was comprised of Angela
Giral (Columbia University), Joshua
Goode (Claremont Graduate Universi-
ty), Jo Labanyi (New York University)
Aaron Retish (Wayne State University),
Josephine Yurek (New York City Public
Schools), and Nancy Wallach (New

York City Public Schools). The Watt
award honors the memory of Abraham
Lincoln Brigade veteran George Watt
(1914-1994), a social worker, writer, and
lifelong activist central to the creation of
ALBA. The personal correspondence be-
tween George and Ruth Watt during the
Spanish Civil War was recently staged by
actors Vero Maynez and Nathan Payne.
The performance and script can be found
on the ALBA website.

What follows are summaries of the
prize-winning projects; for links to the
full text, visit the online edition of 7he
Volunteer at albavolunteer.org.


https://www.youtube.com/watch?v=opMY3T8OHMY
https://alba-valb.org/wp-content/uploads/2022/03/George-Ruth-play-preface.pdf

Frederick Spencer is the man with the flat cap on his knee seated to the right of the man with the cane.

Olinmazatemictli (Maza) Reyes (Ar-
izona School for the Arts) “Bernard
Knox: Soldier and Scholar”

The life of Bernard Knox is representa-
tive of the typical, ideologically driven
volunteer in the International Bri-
gades. A committed anti-fascist before
war broke out in Spain, he snuck his
way across the Spanish border to fight
valiantly against General Franco, and he
later used his hard-earned experience to
fight the Axis in the Second World War.
Also, like many brigaders, he eventually
ended up laying down his weapons and
enjoying the comfort of civilian life, be-
coming a renowned professor of Classics.
Though today he is celebrated for his
scholarly work, his heroism in the battle
against fascism deserves remembrance
from anyone with an interest in classic
Western literature or the Spanish Civil
War.

Bernard Knox.

10 THE VOLUNTEER March 2023

Ashwin Telang (West Windsor-Plains-
boro High School South, New Jersey),
“Policy Gone Wrong: U.S. Neutrality
in the Spanish Civil War”

The Spanish Civil War sparked one of
the largest debates among Americans of
the time period. While some supported a
position of neutrality — to isolate Amer-
ica from the Spanish conflict — others
wanted to aid the Loyalist, democratic
causes. President Franklin Roosevelt

was pressured to follow the isolationist
camp. In the end, his decision to isolate
America from the war cost the Spanish
Republic a victory. In effect, the U.S.
posture of neutrality between 1936-39
inadvertently helped Francisco Franco
establish himself as a fascist dictator. In
fact, the Second World War could likely
have been avoided had America aided
the Loyalists. This essay analyzes the
far-reaching consequences of U.S. neu-
trality during the Spanish Civil War and
how it fundamentally changed the fabric
of American foreign policy.

Undergraduate Awards
Rebecca Mundill (University of Man-

chester) “Reassessing the Humanitari-
an Activism of Eleanor F. Rathbone in
the Spanish Civil War, 1936-1937”

Eleanor Rathbone (London, 1872-1946)
has been remembered by her associates
and biographers for the many successes
of her career in politics. Her dogged
determination to provide humanitarian
relief in the Spanish Civil War has been
overshadowed by her work as leader

of the National Union of Societies

for Equal Citizenship (NUSEC), her
campaign for Family Allowances and her
humanitarian response to the Second
World War. This thesis seeks to re-assess
her work by focussing on her human-
itarian activism in the Spanish Civil
War. By studying Rathbone’s humani-
tarian activism between 1936-1937 in
the Spanish Civil War from a gender
perspective, this thesis aims to add an
extra layer to Rathbone’s legacy. It shows
how Rathbone differs from the image
of humanitarian women who are driven
solely by care and charity. By examining
Rathbone’s devotion to public service,
democracy and liberty combined with
her unique position as a feminist and an
Independent backbencher in the British
parliament, this thesis reveals the true
extent and motivations of Rathbone’s
humanitarian activism in Spain.

Alfie Norris (University of Leeds). “I
was born of working-class folks’ study
of Wakefield International Brigade
Volunteers and Forgotten Work-
ing-Class History”

My dissertation is an attempt to un-
derstand the motivations, and lives, of
the five men who left my hometown

of Wakefield, West Yorkshire, to fight

in Spain. The work was inspired by the
story of Frederick Spencer, who lived
down the street from my high school
and was killed at Jarama on 12 February
1937. His story had gone overlooked
and originally, I believed he was the only
volunteer from the area. My research
soon showed that in fact five local men
had fought in Spain. The story of the
Wakefield volunteers shows how so
much working-class history has been
lost in the U.K., especially as regions
such as my own have been affected by
deindustrialization. The volunteers also
represent local resistance to both local
and international fascism. Using archival
documents, photographs, and interviews
with relatives, their stories now hold

the place in history that they have long
deserved. I hope that we will one day
have a permanent physical memorial.
This prize will provide much support
and weight towards this, and I must
thank ALBA for the inspirational work
they do to promote the stories of the
International Brigade, without which
stories like mine in Wakefield would be
so much harder to tell.



Dennis Meaney

DRORR!

SRS

Nancy Wallach

The Watt winners
speak with the jury.

Alfie Norris- 77483

Graduate prizes

Paula Pérez-Rodriguez (Princeton)
“Reparto de armas espirituales:
alfabetizacién, socialismo y utopia
letrada en la Guerra Civil Espaiola”

Los procesos de educacién y “cultur-
izacién” de las masas durante la Guerra
Civil han sido ampliamente estudiados.
Asi también, la tendenciosidad propa-
gandistica de las labores culturales y de
los organismos socialistas en general y
comunistas en particular. Combinando
unas y otras observaciones, cabe pregun-
tarse: jcudl fue la cualidad retérica de
los propios procesos de alfabetizacién,
su especifica orientacidn discursiva, y

de qué modo contribuyeron al esfuerzo
socialista por conseguir la hegemonia
politica? El bando de los leales se dedicé
no sélo a desarrollar intensas labores de
alfabetizacién y de difusién cultural, sino
a comunicar, a aquellos ya “culturiza-
dos”, el valor de esta empresa.

Este trabajo analiza los discursos que
acerca de analfabetismo y alfabetizacién
fueron elaborados durante la Guerra Civ-
il Espafiola desde el bando republicano,
prestando especial atencién a aquellos
que se refieren a las filas del Ejército Pop-
ular. Por cuestiones de espacio y coher-

Paula Perez-Rodriguez

encia interna, me centro en los procesos
de alfabetizacién de adultos y jévenes, de
corte comunista y socialista, hegeménic-
os durante 1937 y 1938, dejando fuera la
retdrica y las labores de corte anarquista,
y la alfabetizacién infantil. Recabo por
tanto articulos aparecidos en publica-
ciones como Ahora, La Hora, El Sol, De-
mocracia Artillera, Solidaridad Obrera, La
voz del combatiente, Libertad, La Libertad
0 Mundo grdfico, y recurro asimismo a

la revista de la Inspeccién General de

las Milicias de la Cultura, Armas y letras.
Se comentan aqui, pues, procesos de
alfabetizacién llevados a cabo, princi-
palmente, por Milicias de la Cultura,
aunque a menudo solapados con las
actividades del Comisariado, Cultura
Popular o el Socorro Rojo Internacional.
El objetivo global de la investigacién es
comprender las contribuciones que los
suefos de alfabetizacién tuvieron dentro
de la resistencia republicana, y el papel
que dichos suenos jugaron en su modelo
de ciudadanfa.

Luis Madrigal (University of Chicago)
“Little Has Been Said: The Fredericka
Martin Papers”

Fredericka Martin (1909-1992) was
Head Nurse of the American Medical
Bureau to Aid Spanish Democracy. In

spirit, she was a member of the Abraham
Lincoln battalion in the fight against
fascism. On January 16, 1937, she sailed
from New York aboard the SS Nor-
mandie, headed for the crumbling old
world. “Aware that I was participating

in the pivotal event of our century,” she
wrote years later, “I managed to guard
many records and keep notes for some
future historian —I hoped—to use.”

This essay gleans from those notes, kept
in the Tamiment Library at New York
University, a sketch of Martin’s life and
the project she could never bring herself
to finish: a book about the experiences of
the war, a collection of testimonies from
“nurses, the ambulance and lorry drivers,
the social workers, administrators,
pharmacists, and lab technicians.” It also
draws upon the personal relationship be-
tween the author and Martin’s daughter,
Tobyanne Berenberg, a retired Geogra-
phy professor living in Mexico City who
keeps the memory of her mother very
much alive. A
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Yassin with the Arabic and Spanish versions of his novel next to the tombstone he erected in Albacete cemetery, Spain.

LIBERATING
PALESTINE IN
SPAIN.._ .

Hussein Yassin’s New Novel on Palestinian
Arab Volunteers in the International Brigades

Framing its protagonist’s journey to defend Spanish freedom as an extension
of Palestinian Arab resistance at home, Yassin’s novel sheds light on
the turbulent history and the political and social contexts of pre-1948
Mandatory Palestine.

“l am an Arab volunteer who has
come to defend the Arabs’ freedom
on the Madrid front! | have come to
defend Damascus in Guadalajara,
Jerusalem in Cordoba, Baghdad

in Toledo, Cairo in Andalusia, and
Tétouan in Burgos.” These words
were published in The Vanguard in
June 1938 by Najati Sidqi (1905-
1979), a leading member of the
Palestinian Communist Party (PCP)
who joined the Spanish Civil War
to combat fascism and support
freedom. The quote reappears in
Ali: The Story of an Honorable Man
(2017), in which the Palestinian
novelist Hussein Yassin recounts

the journey of Ali Abdel Khaleg, a

farmer, member of the PCP, and one
of five Palestinian Arabs—as opposed

to “Palestinian Jews” who also lived
in the pre-1948 Mandate Palestine—
who volunteered in the International
Brigades in defense of the Spanish

Republic against Francisco Franco’s nationalists. The others, in
addition to Najati Sidgi, were Naguib Youssef, Fawzy Sabri Al

Nabulsi, and Malih Al Kharuf.

Ali, Yassin's third novel, documents a historical episode that
helps debunk the notion that Arabs only collaborated with
fascist regimes in the 1930s and 1940s—exemplified by

the 250,000 Moroccans who fought in General Francisco
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Franco’s army and who had been
recruited from what was a Spanish
protectorate. In addition to the

five Palestinians Arabs mentioned,
IB volunteers from the Arab

world included seven Palestinian
Armenians, the Iragi Nuri Roufael
Kotani, a Syrian, a Lebanese,
many Libyans, Tunisians, and
Algerians, in addition to Mizrahim.
“With the exception of Sidqi’s
writings, Arabs did not record

this part of history, which made
them completely absent, as if they
weren't part of history,” Yassin told
me when | interviewed him in the
fall of 2022. “I was ashamed of
this absence and thought I should
make up for this shortcoming.”

During Yassin's search for Palestin-
ian Arab volunteers in IB, he came
upon a book by German historian

Gerhard Hopp that identified the

names of Abdel Khaleq and Al Nabulsi among those who
fought in the Spanish Civil War. This prompted the novelist to
enthusiastically embark on a five-year endeavor to track down

their story, leading him from Moscow to Spain. He learned

that Ali left Acre’s prison to go directly to Spain, where he
was quickly promoted to be one of the commanders of the
Botwin Company. He was shot on March 17, 1938, on the
Madrid front, and buried in Albacete. “My novel attests to the


https://www.palestine-studies.org/en/node/192942
https://albavolunteer.org/2019/08/human-rights-column-fighting-the-good-fight-from-iraq-to-spain-to-flint-michigan/
https://albavolunteer.org/2019/08/human-rights-column-fighting-the-good-fight-from-iraq-to-spain-to-flint-michigan/

Spanish tragedy,” he told me. “It attests
to my sympathy with its people, and to
the commemoration of the Palestinian
Arab volunteers, the heroes who left
their embattling home, fought for a free
Spain against fascism, Nazism, and
destructive capitalism. They did not de-
mand anything in return save the honor
of being counted among its fighters.

| resolved to identify those unknown
heroes.” In Ali, the Palestinian Arabs’
willingness to fight fascism in Spain
becomes emblematic of the struggle for
a better future, free from imperialism,
inequality, and oppression.

While Palestinian Arabs were not
politically tied to Spain, Yassin explains,
their defense of the Spanish Republic
extends their “resistance to the first true
enemy: The British oppressive occupa-
tion of Palestine” that supported the
Jewish settlement project and worked in
alliance with the Anglo-Jewish philanth-
ropists. Ali’s upbringing as a farmer em-
bodies the tragedy of the Palestinian fellah or peasant whose
“dispossession by Zionist land-purchase became acute” in the
1930s amidst a rapidly growing Jewish population, as Rashid
Khalidi has written in Palestinian Identity. Ali’s struggle as “a
national hero” who, as Yassin discovered, was imprisoned
several times by the British for expressing his opinion and who
went on a hunger strike for approximately 19 days reflects his
belief “in bridging people through love, social justice, and per-
sonal freedom,” Yassin told me. It also conveys the significance
of these universal values to conjoining the combat in Spain.
This resonates with Sidqi’s testimony from 1938:

| noticed that the volunteers in the Republican ranks
and those that constituted the International Brigades
were a mixture of Frenchmen, Englishmen, ltalians,
Ethiopians, Americans, Chinese, and Japanese. A
brigade of Arabs, too, had come from various Arab
countries, so | said to myself: truly, there is no excuse
for excluding the Arabs from volunteering. Are we
not also demanding freedom and democracy? Would
not the Arab Maghreb be able to achieve its national
freedom if the fascist generals were defeated?2 Would
the defeat of the Italian fascist forces at the hands of
the popular democratic Spanish forces not lead to
the salvation of Arab Tripoli from the clutches of the
tyrant Mussolini2 Would the victory of the Spanish
Republicans over the German and ltalian colonizers
not tip the scales in favor of supporters of democracy,
and of oppressed people the world over? | did not
hesitate, and in a matter of days | was on my way to
Spain.

In this context, Palestinian Arabs’ willingness to sacrifice their
lives reflects an underlying cultural belief in martyrdom as an

Ali Abdel Khaleq (1901-1938)

act of agency and a path to eternalize
a superior cause—that is, the liberation
from the oppressor. In Palestine’s case,
it shows the longing to perpetuate “Pal-
estinian land that will never die.” The
novel tells a story of dual self-sacrifice.
On one hand, the Palestinian martyr’s
blood mixing with the land testifies

to the Palestinian claims to that land

in the face of its confiscation. On the
other, Ali’s concurrent journey to Spain
embodies this self-sacrifice. In both jour-
neys, the narrator glorifies the “presti-
gious honor of martyrs who fall while
defending the land” and dubs them
“heroes who have reached eternity,”
whose “blood does not flow in vain”
and whose power resides in the reward
or “diyya,” that is, a free nation.

As the novel frames Ali’s journey to de-
fend Spanish freedom as an extension
of Palestinian Arab resistance at home,
it sheds light on the turbulent history
and the political and social contexts of
pre-1948 Mandatory Palestine. In the opening scene, Ali sets
sail to Spain while having flashbacks of Jerusalem’s holiness
tarnished with violence, Jaffa’s shamouti oranges, and Haifa's
shores. The scene alludes a string of protests in 1933—in
Jerusalem on October 13, Jaffa and Nablus on October 27,
and Haifa on October 27 and 28—that reflected intensifying
activism against British rule and its anti-Arab policies, notably
the Balfour Declaration (1917), which supported the Zionist
movement's call for a Jewish national home in Palestine.

The Declaration legitimized the increasing number of Jewish
settlements, which had begun in the nineteenth century and
turned into organized Jewish immigration to Palestine, provok-
ing strikes and tensions between Palestinian Arabs and Jews
during this period. A series of revolts against the Jews of Pales-
tine in the 1920s ensued, with clashes erupting in between Jew-
ish and Arab communities over control of the holy sites. This
explains Ali's mourning of the “repeated crime” in Jerusalem,
recalling Jesus’s crucifixion in Golgotha. Notwithstanding Ali’s
upbringing as a fellah who lost his land to the Zionists, the nov-
el’s focus on Jerusalem, Jaffa, and Haifa shores up the city as
the center of class struggle, cultural awareness, and resistance,
in a parallel with the combat in Madrid.

Nonetheless, the fact that the eruption of the Palestinian Arab
Revolt in 1936 coincided with the beginning of the Spanish
Civil War raises questions on the reasons for the Palestinian
Arabs’ decision to fight in Spain rather than in their homeland.
Surely, Ali’s unhesitant response to this question—"every arena
of struggle is an arena of honor, and the current arena of strug-
gle is in Spain”—expresses solidarity with the Spanish cause.
Yet a closer look at the volunteers’ involvement in the PCP
and its evolving policies in response to local instabilities helps
explain why they viewed fascism as a threat to the Palestinian
cause.
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Palestinian Arab communists witnessed the shift of the Party,
originally conceived as predominantly Jewish, from being
concerned with social class disparities to its adoption of a
national liberation strategy, demanding that Jewish laborers
help dispossessed Palestinians “expel Jewish settlers who
took over their land,” as Ran Greenstein writes in a 2009
article in International Labor and Working-Class History.
While the 1929 clashes led the Communist International to
call on the PCP for more inclusiveness of the Palestinian Arab
working class, the Party later adopted its Arabization policy
in response to the eruption of the Arab Revolt (1936-1939)
against the increasing influx of Jewish immigration from an
increasingly anti-Semitic Europe. As a result, the party re-
cruited more members from the Palestinian-Arab community
while its Jewish membership decreased.

In the novel, Ali's political outery at British colonialism and
its “divide and rule” policy underpins his discontent with the
Yishuy, the pre-Israel Jewish community established in the
1920s by the PCP, which the narrator dubs the “deceiving
pre-Nakba Jewish community in Palestine.” As Yassin told
me, it was a “non-nationalist party that served the coloniz-
ers’ interests.” The Palestinian Arabs, in other words, saw
the British and Zionist forces as manifestations of the same
fascism that the Spanish Republic was battling. This explains
what motivated Palestinian Arabs like Ali to join the PCP and
travel to Russia, back to Palestine, and then to Spain while
the Arab Revolt was igniting in Palestine.

Palestinian Arabs saw the Yishuv as a colonialist project
aimed at forcing a new Jewish state on the indigenous
population. Yet in the novel, Ali's romantic involvement with
Jewish women of the PCP changes his perspective and help
him discern the shared struggle of many Jewish immigrants
against injustice, Zionism, and British imperialism. His first
sexual encounter with Samha, a Yemenite Mizrahi com-
munist activist who escaped Yemen with her mother, for
example, is an epiphany that delineates his views on “the
power of freedom, emancipation from the past, [...] social
justice, and gender equality. Samha also recounts the story
of Alejandra, a Spanish Jewish communist who had joined

a Kibbutz and was later killed by the British Intelligence for
speaking against injustices against Palestinian Arabs and the
false myth of a vacant land. To Yassin, her story, too, bridges
the Palestinian and Spanish struggle for liberation, a link that
he is keen on portraying throughout Ali’s journey.

Nevine Abraham is Assistant Teaching Professor of Arabic
Studies at Carnegie Mellon University. She has published

on Arab and Coptic citizenship, identity politics, cinematic
representation, and the politics of food. Hussein Yassin is a
Palestinian novelist, who was born in the village of Arrabeh in
Upper Galilee in 1943, received his Bachelor’s in Economics
at the University of Leningrad, Russia in 1973 and currently
lives in Jerusalem since 1984. Ali: The Story of an Honorable
Man (2017) was published in Arabic was long listed for the
Arabic Booker prize, and has been translated into Spanish.
All references to the novel in this essay are to the Arabic ver-
sion and all translations from the Arabic are the author’s. A
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DANIEL MILLSTONE:
“My Parents DiDN'T TONE
ANYTHING DoOwN.”

By Sebastiaan Faber

Daniel Millstone, a retired attorney in New York
City, is the son of George Millstone (1901-1967),

a veteran of the Abraham Lincoln Brigade, and
Dorothy Loeb (1907-1977), who during the Span-
ish Civil War worked in France and Spain for the
Committee for Spanish Children. A lifelong activist
himself, Millstone worked for Students for a Dem-
ocratic Society (SDS) throughout the 1960s. He is
currently a member of the Democratic Socialists of

America.

Tell me about your family.

I was born in 1945, in New York City, days before the atom
bomb attack on Hiroshima. My mother left her job as labor edi-
tor of the Daily Worker just after. She found work doing publicity
for the American Social Hygiene Association, the anti-venereal
disease outfit. Yet she was fired from that job in 1949 or so after
she was targeted for spreading socialized medicine. At Tamiment
there’s a lovely letter from an anti-Communist research unit—
I’'m being sarcastic—explaining how she needed to be stopped.
She then worked for many years for the Reform Jewish semi-
nary in NYC, The Hebrew Union College, Jewish Institute of
Religion. She ended her working career doing public relations for
Planned Parenthood. My father worked in the fur industry for
an auction house that was part of the Hudson Bay Co. During

a strike, he borrowed money to run a grocery and a laundromat
but then went back to fur. His job was to help unload skins from
trucks and to sort them for auction.

Did your parents talk about the Spanish war?

Memories of Spain were omnipresent. I heard about it probably
before I could talk, and certainly all through my youth. People

talked about it all the time. After all, both my mother and father
had been in Spain working on behalf of the Republic. My father



Dorothy Loeb, Noelle Newman Gillmor (aka Naomi Dreyfus) holding Ann Rhodes, Chim Seymour, and Ione Rhodes. Central Park, early 1940s.

Memories of Spain were omnipresent. I heard about it probably before I could talk.

had volunteered for the Lincolns; my mother, who had been
helping to run a Paris-based charity for Spanish children, was
sent to Spain to run operations there. Since she had majored
in Romance languages, my mother often translated messages
for the Vets from Spanish to English and vice versa. My father
had been wounded in the war. He had a hole in his arm and
the skin had grown around it so you could put your finger
through his arm. All the kids were fascinated by it.

So it was not a taboo topic, even

during the Cold War?

Not at all. My parents were public
Communists, you see. They were
not underground. And they did not
caution me—at all—about toning
down the communism that I was
taught from earliest childhood. I've
met children of Reds growing up
in that period who didn’t discover
their parents were different until
one day they opened the closet and
had the Little Lenin Library fall

on their heads. Our family was not
like that. My parents didn’t tone
anything down even though that

“Chim” Seymour, who did a lot of work in Civil-War
Spain. How did they know each other?

You have to understand that leftist people, especially CP folk
in Spain and France who were working on behalf of the Re-
public, all knew each other. All of the people in that photo I
sent you were very close friends. Noelle Newman Gillmor had
been married, as Naomi Dreyfus, to Jean-Paul Dreyfus, the
filmmaker, who became Jean-Paul
Le Chanois. Boulanger Rhodes,
from Belgium, and her husband
Peter Rhodes, who is not in the
photo because he was working in
France and Italy with resistance
groups, were in charge of the

charity.

How did your parents’ relation-
ship to the CP evolve over time?

My mother’s first assignment from
the Party on returning to the US
from Europe was to explain the
Hitler-Stalin Pact to the Hollywood
sections of the party. She returned
to NYC to the Daily Worker. There

she was socially close to the people

led to some very bad consequences
for me as a kid.

Do you mean in school?

In school and elsewhere. Most obviously, the parents of some
of my friends were arrested. The Rosenbergs were executed.
Many people lost their jobs because they were Reds. My moth-
er lost hers when I was little. Before I had learned to shut up, I
would just open my mouth in school.

What happened?

For example, when I was in second grade, for Negro History
Week, in February, I brought Paul Robeson’s record Ballad for
Americans to class. But for some reason they wouldn’t play it.

I was shocked, indignant—I couldn’t understand why they
wouldn’t. Well, that sort of put the teacher on notice that there
was something going on there. As a result, I was isolated in

the classroom. They put me in the back, away from the other
children. When you're seven years old, that’s less fun than you
would think. It certainly left me with a fear of speaking out.

So, then you learned to be more careful...

Yes. My parents’ solution was to have me switch schools. At
my next school, there were a lot of other parents who were
Reds. Both were public schools, mind you, but one of them
was much richer and much more upwardly striving.

Last year, you shared a photograph of your mother sitting
in Central Park with the Polish photographer David

who made up the Gates faction:
John Gates, Alan Max George
Charney, Bill Lazarre. My father and mother, who had met in
the aftermath of the war, lived with George Charney’s family.
Neither parent, though, was in the Gates group. My parents
disagreed with the CP decision to give up on the American
Labor Party. They favored an independent third electoral party
and after they left in ‘57, they found themselves with Annette
Rubinstein, Jack McManus and others who tried to create an
independent socialist party in New York State.

Where did you go to college?

I went to a small Methodist college in the Midwest called Mc-
Murray College, which is now out of business in Jacksonville,
Illinois, where I majored in English literature and philosophy.

Did you join SDS then?

No, I was in a high school group that affiliated with SDS in
1961. But I had been in that for a year or so before the group
decided to be an SDS chapter. What inspired me most was the
1960 sit-in in Greensboro. For me, SDS was a very interesting
connection. You see, most of political activity of young people
in the late *50s and early ‘60s in New York City was steeped
in the most, shall we say, arcane sectarian traditions of the
Left. The Trotskyites were against the Communists and the
Communists were against the Socialists, and so forth. It was
grotesque. But the little group I was in was not quite like that.
So it fit very well in with the kind of New Left movement that
Al Haber and Tom Hayden were trying to create.
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My mothers first assignment from the Party on returning to the US from Europe was
to explain the Hitler-Stalin Pact to the Hollywood sections of the party.

A new Popular Front, so to speak.

I wouldn't have put it like that, but yes: we were trying to
undo the anti-communism that had become a shibboleth-like
requirement of the liberals and social Democrats while not
being slavishly associated with the Soviet Union.

In a way, then, you continued in your parents’ political
tradition.

Well, only in a way. I never had a chance to discuss this with
my father, who died when I was in my early twenties. But my
mother, who died in 1977, never once addressed the short-
comings Stalinism, the Comintern, or even the post-Stalin
period in Eastern Europe and the Soviet Union. I'll tell you
an anecdote to illustrate the extent of this. Among the people
that my mother knew in Spain quite well were two Com-
intern agents, Gertrude Duby and Rudolf Feistmann. Both
were journalists; Rudi was German and Trudi was Swiss. After
Barcelona fell and everyone had to leave as quick as they could,
they all went to France, where Rudi ended up in a concen-
tration camp. To give him a way out, my mother married
him. This was after the Germans had already taken Paris.

It worked. He got out, divorced my mother, and then met

up with Trudi, his girlfriend, who in the meantime had met
somebody else and was active helping refugees in Mexico City.
When the war was over, Rudi went back to what became East
Germany, where he ended up as foreign editor of the official
party daily, Neues Deutschland. But then in 1949 Noel Field,
who had worked in refugee aid during the Spanish war for

the Unitarians and later defected to the East, was accused of
espionage. Rudi was implicated along with many other Jewish
veterans of the Spanish Civil War. He “committed suicide” in
1950, presumably helped along. Well, even at this juncture my
mother did not seem to have any issues with what was hap-
pening. Yet she knew many of the people involved: she knew
Arthur London, Rudolf Sldnsky, and so forth. When London
wrote his book 7he Confession, she said: “It wasn’t right.” But
she never drew any conclusions that were critical of the Soviet
Union. So, in that sense [ would say that she and I were not on
the same page.

Did you see your own activism as a clear departure from
your parents’ line?

It was both a continuation and departure. The very first thing
I did independently of them was to go on a youth march for
integrated schools. This was 1958—I was 13. The guy who
organized that demonstration, which was in Washington DC,
was Bayard Rustin, a former communist connected with the
Socialist Party. The people I felt most attracted to were con-
nected to Rustin. That left my parents quite puzzled, I think.

In other words, you began tracing your own trajectory early
on.

Right. Unlike my parents, I was critical of the Soviet Union. I
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did not understand why anyone would accept veterans of the
Spanish Civil War being bumped off in Eastern Europe.

How active were you within SDS?

Very active. There was a lot of opportunity for organizing
adventures. It was a lot of fun.

How do you look back on that period in your life and US
history sixty years later?

Well, I'm still doing the same old stuff. 'm in a descendant
organization from SDS, the Democratic Socialists of Ameri-
ca—in 71, SDS activists who were not Weather underground,
Progressive Labor nor Revolutionary Youth, created a group
called the New American Movement, which merged with the
Mike Harrington group to form DSA. And I see the same
issues and same divisions coming up in the DSA as we had in
SDS. There’s a lot of continuity. If anything, I feel like 'm very
much a Johnny One Note. I have this one set of ideas, and
they haven’t changed—not enough, perhaps, considering how
much the rest of the world has changed.

As a supporter of ALBA, what would you say is the signifi-
cance of keeping alive the memory of the Spanish Civil War
and the International Brigades?

I think it’s important to try to talk about that moment in his-
tory—among many others, of course, but that’s one that I hap-
pen to have a family affection for. It feels to me like the Span-
ish war presents a very interesting way of showing a moment
where people had to make important, life-or-death decisions.
Telling the story of the Brigades and the Spanish Civil War is
important because it is an alternative to the history in which
everyone is neat and clean and well advised. In that sense, I
don’t think of it as all that different from the histories of the
civil rights and anti-Vietnam-war movements. They are all the
same sort of struggle.

-

George and Daniel Millstone, 1940s.



Cassad6 in 1953. CC BY-SA 3.0.

MusicAL LEGgAcIEs OF THE SraNisH CiviL WAR:

THE STRANGE CASE OF CELLIST GASPAR CASSADO

By H. Rosi Song

While the cellist Pablo Casals became an international symbol for Catalan
culture and anti-Franco resistance, the reputation of his pupil Gaspar Cassadé is

limited to the music world, and his national roots are often overlooked. Cassadé’s

reputation never fully recovered from a public fallout with his maestro.

he lives of musicians
have long been deeply
affected by internation-

al conflicts. Globe trotters by
trade, they travel far and wide
seeking education and mastery
of skills, looking for admittance
into the right intellectual and
artistic circles to stimulate their
creativity and launch their
careers. In the process, many
have found themselves uproot-
ed, facing forms of exile and
forced migration that, in some
cases, end up transforming the
musical landscape of their new
and adopted homelands. The
war-ridden twentieth century

is full of examples of musicians
embroiled in political affairs or
caught in ideological battles that
were not always of their own
making.

While most readers will be
familiar with Pablo Casals
(1876-1973), few, even in Spain
and Catalonia, will know the
name of Gaspar Cassadé. Both
were world-renowned cellists
with important careers. Cassad6 (1897-
1966) is also a respected composer of
classical music whose pieces continue to
be played by cellists around the globe.
Still, while Casals continues to be an in-
ternational symbol for Catalan culture,
Cassadd’s reputation is limited to the
music world, and his Catalan—or even
Spanish—roots are often overlooked.

This imbalance can perhaps be at-
tributed to the fallout of the Spanish

Civil War and its aftermath. Casals’s

prestige as one of the most respected
soloists of the twentieth century is
intimately connected to the defense of
the Second Republic during the Spanish
Civil War and his opposition against
the Franco dictatorship—a stance that
later earned him the US Presidential
Medal of Freedom, awarded by John E
Kennedy in 1963. Cassadd’s recognition
amid musicians, by contrast, is almost
apolitical, even though his own career,

too, was deeply impacted by
the war—most notably in
March 1949, when the New
York Times published a letter
by Casals himself in which
he suggested Cassadé had
been less than critical of Nazi
Germany, Fascist Italy, and
Francoist Spain.

The real story is more compli-
cated. Gaspar Cassadé Moreu
was born in Barcelona to a
family dedicated to music.
His father, Joaquim Cassadé
i Valls (1867-1926), was not
only the organist for the La
Merce church in Barcelona,
but also the founder of the
choir Capella Catalana, a
conductor at the Teatre de
Liceu, and a well-known
composer. His brother Agusti
was an accomplished violinist
who died during a typhoid
outbreak at the beginning

of the First World War. His
sister Montserrat was also a
cellist and Josep, the young-
est, fought in the Spanish
Civil War. His mother, Agustina, ran a
well-known piano shop in the city.

Around 1908, Casals heard the young
Cassadé play when his father took
both of his sons to the French capital
to study, and where they also regularly
performed as a trio. Casals was not
interested in taking students but made
an exception for Gaspar. Cassadé also
took up composition, learning from
composers active in the French capital
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Casals was feeling anxious about his own musical legacy and beginning to
harbor mixed feelings about the success of others.

before the war, including Manuel de
Falla, Alfredo Casella, and Maurice
Ravel.

After the Spanish Civil War Cassadé
moved to Italy and tried to relaunch
his career, an effort put on hold by the
outbreak of World War II. In 1949, he
was due to tour the United States, when
the fact that the publicity materials
mentioned his connection to Casals
sparked an unexpected controversy.
Diran Alexanian (1881-1954), another
student of Casals, contacted his maestro
and received a scathing letter that Alex-
anian shared with the paper. “During
the war,” Casals wrote, “Cassadé made
himself a brilliant career in Germany,
Italy, and Franco Spain.” To present
himself as Casals’ student, the maestro
added, showed a “presumption” that
“knows no limit, when knowing that I
am undergoing exile for having played
the opposite card, he uses my name to
cover himself. A revolting cynicism!”

Cassadd, shocked by his maestro’s
accusations, penned a response that was
published a month later. “The inquis-
itorial tone” of the letters, he wrote,
accused him “of crimes I did not com-
mit.” “During the Spanish Civil War I
did not take sides,” he added, “having
always been an ‘apolitical, a great failing
in our times, without question. My
only brother fought with the Loyalists.”
He pointed out that he'd only played

once in Nazi Germany and did not play
in Italy during the war. Scholars and
writers who have examined this story
have wondered about the maestro’s
lashing out at his once favorite disciple,
as there is nothing in Cassadd’s career or
life that deserved such characterization.
With more scrutiny, it is easy to see that
Casals, already over sixty by the time the
war ended, was feeling anxious about
his own musical legacy interrupted by
war and exile and beginning to harbor
mixed feelings about the success of oth-
ers, including his onetime pupil.

Cassad6, who could not bring himself
to say anything negative about his
beloved teacher, ended up cancelling his
tour. A few years later, by the mediation
of renowned violinist Yehudi Menuhin,
who remained a faithful friend to both
maestro and disciple, they reconciled
and remained in good friendship. Still,
Cassadd’s reputation never fully recov-
ered, and his untimely death in 1966
contributed to his relative obscurity.
Most of his papers, meanwhile, were
transferred to Japan when his wife,

the pianist Chieko Hara (1914-2001),
returned to her country. After her death,
her son donated them to the Museum
of Education at Tamagawa University.
As Hara and Cassad$ left no apparent
heir, his works remain in a limbo in
terms of further access or the possibility
of publications of his out-of-print works
or unpublished work.

Opver the past twenty years, howev-

er, Cassadé has been rediscovered by
musicians and researchers, including
Gabrielle Kaufman, a cellist and scholar
in Barcelona, whose book Gaspar
Cassadé came out in 2018 and includes
the first complete listing of his more
than fifty compositions. Meanwhile,

he also features in a recent biography
by Carmen Pérez Torrecillas of pianist
Giulietta Gordigiani (1871-1955), the
widow of Robert von Mendelssohn who
was also Cassadd’s longtime accompa-
nist and lover.

After Cassadd’s passing, his wife Chieko
Hara founded an international cello
competition in his name, which ended
in 2013. Today, Cassadd’s cello com-
positions, Requiebros and his Solo Suite
remain favorites in the repertoire of
cellists around the world.

H. Rosi Song holds a Chair in Hispanic
Studies at Durbam University, where

she specializes in 20th and 21st century
Spanish culture and literature. Her most
recent book, co-written with Anna Riera,
is A Taste of Barcelona. The History

of Catalan Cooking and Eating. She is
currently engaged in a research impact
grant from Durbam University seeking ro
create a cultural and musical context from
which Cassadd’s work can be discovered
and studied in collaborations with profes-
sional musicians from the U.S., the UK
and Europe. A

Every three months, ALBA is pleased and proud to send you this publication. We know that so many of our readers treasure it,
and we value your feedback, your encouraging words as well as your constructive criticism. We strive to make the publication a

forum for the exchange of information and ideas of interest to the ALBA community.

Each edition of The Volunteer costs $7,500 to publish. Would you consider donating at this amount to cover the cost of one

edition2 Your name would be prominently displayed (with your approval) in that edition, as the single donor who made that

edition possible.

We know this is a big “ask”! If you are able to consider a gift at this level, to sponsor an edition of The Volunteer, please
contact Mark Wallem directly at mwallem@alba-valb.org.

Please know that we appreciate every gift, large or small, that comes our way. Thank you for your generosity and your support
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Jim Polshek (1930-2022)

JamEs STEWART POLSHEK, one of the leading archi-
tects of his time, passed away on September 9,
2022, in New York City. He was 91 years
old. Born in Akron, Ohio in 1930, Pol-
shek dedicated his life to the design of
transformative buildings that enhanced
the human experience and elevated

the role of architecture in shaping our
world.

Spanning six decades, Polshek’s
remarkable career encompassed a

wide range of projects. His legacy as

an architect is marked by his innovative
designs, his commitment to sustainable
architecture, and his ability to create spaces
that inspire and engage communities. His
works include the William J. Clinton Library
and Museum in Little Rock, Ark.; the Rose Center

for Earth and Space at the American Museum of Natural His-
tory in Manhattan; the Santa Fe Opera; and the Newseum in
Washington. Mr. Polshek received the 2018 Gold Medal from
the American Institute of Architects, the group’s highest honor.

One of Polshek’s most notable projects was his renova-
tion of Carnegie Hall in the heart of Manhattan,
which served as a testament to his commitment
to preserve the legacy of great buildings while
adapting them for contemporary use. Pol-
shek’s firm, Ennead, also designed the Puffin
Gallery for Social Activism at the Museum
of the City of New York, conceived as a
space that would inspire visitors to take
action on issues that mattered to them.
Using interactive exhibits and immersive
installations, the gallery aims to encour-
age visitors to engage with the city and its
activist history in new and meaningful ways.
The gallery features a plaque commemorating
the Americans who volunteered to fight fascism
in the Spanish Civil War.

Polshek is survived by his wife Ellyn, a longtime ALBA
board member, his sister Judy, his children Jennifer and Peter,
and two grandchildren.

Al Wasserman (1930-2022)

Al Wasserman, 92, died under a blood
moon in Qak-land, California, on
November 7, 2022, surrounded by Ann,
his wife of more than 70 years, and his
three children, Steve, Rena, and Sherry.

The son of Yiddish-speaking Polish-
Jewish immi-grants who came to New
York City in the early 1920s, Al grew
up and came of age in the radical secular
world of Jewish progressives. His father
was an organ-izer for the International
Ladies Garment Workers Un-ion. The
family lived in the workers’ cooperative
housing (the Coops) built in the late
1920s in the Bronx.

Al went to Cooper Union, studied civil
engineering, and came to Oregon with
his pregnant wife in 1952 to help build the road from Mt.
Hood to Portland. In 1963, they settled in Berkeley, where
Al worked for Bechtel’s hydroelectric division. Clean energy
for the masses, he believed, was a project worth defending. In
his early thirties, he convinced his employers to pay for night
classes at the USF Law School, all the while helping Ann raise

three young children. He didn’t be-lieve
his being was synonymous with the work
he did. He joined the family every night
for dinner.

A noble and principled man, Al was
meticulous and responsible, decisive to a
fault, and unencumbered by regrets. After
earning his law degree, he was active in
the National Lawyers Guild helping the
Black Panther Party resist unprovoked
attacks by police, and served as president
of the Berkeley-Albany chapter of the
American Civil Liberties Union. He was
a longtime supporter of ALBA.

He died as he lived—unsentimental,
humble, and modest, with an abiding
dignity and self-possession, a deep
attachment to what is beautiful and joyous about life, and
a bottomless curiosity about the cosmos and how it works.
An ardent advocate of a more just and equitable world, he
embodied an unblinking devotion to life, liberty, and the
pursuit of happiness.
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Book Reviews

Half American: The Epic Story of African Americans Fighting

World War Il at Home and Abroad. By Matthew F. Delmont.

Viking, 2022, 374 pp.

Reviewed by Peter N. Carroll

his new book about
the role of African
Americans during

World War II has a rare
and surprising opening on
the subject: a full chapter
titled “Black Americans
Fighting Fascism in Spain”!
A M E RI C A N Ever since Ernest Hem-
ingway casually forecast in
a journalist’s report that
the Spanish Civil war was
a “dress rehearsal” for a
MATTHEW F. DELMONT second world war, most
writers, historians, and poli-
ticians have downplayed the
idea that the conflict in Spain was a direct opening round in
the battle against western fascism.

THE'EPIC STORY OF
AFRICAN AMERICANS FIGHTING
WORLD WAR Il AT HOME AND ABROAD

Yet Matthew F. Delmont, a historian at Dartmouth College,
introduces the subject of Black participation in the an-
ti-fascist struggle through the lens of the writer Langston
Hughes, who journeyed to embattled Spain as a reporter for
the Baltimore Afro-American. “If democracy is to be pre-
served in Europe,” Hughes wrote in 1938, “it must first be
preserved in Spain. The world must rise to that issue or face
an even greater offensive of the fascist powers.”

From that vantage point, Delmont follows the Hughes’ trail
through his meeting with several African American volun-
teers in the XV International Brigade, including Thaddeus
Battle, a Howard University student soldier who in turn
introduced him to Bernard “Bunny” Rucker and other
volunteers. He also interviewed nurse Salaria Kea. “These
Negroes in Spain,” wrote Hughes, “were fighters—uwoluntary
fighters—which is where history turned another page.” His
proud affection for the Lincolns was reciprocated, and some
of the poems he wrote in Spain appeared in the brigade’s
newspaper, Zhe Volunteer:

Just now I'm goin;
To take a Fascist town,
Fascists is Jim Crow peoples, honey—

And here we shoot ‘em down.
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Delmont’s description is wholly supportive of the commit-
ment made by US African Americans in Spain. But ironi-
cally, he seems to know little of the services that numerous
Black Lincoln veterans rendered during the big war that
followed Spain—or even of the existence of the Abraham
Lincoln Brigade Archives and the ALBA collection at NYU,
which clearly document their connection to the Second
World War. To be sure, he does mention the posthumous
military honors won by Sergeant Edward C. Carter, though
he claims Carter spent two years in Spain, when the truth
is that there is almost no documentary trace of his presence
in the Spanish war. And while Delmont mentions that Paul
Robeson’s name appears on an ambulance donated to the
Spanish Republic, he does not seem to be aware of the fact
that the great entertainer himself went to Spain to give polit-
ical support to the cause, sang to the soldiers, and left a leg-
acy of inspiration. Even Bunny Rucker, who gave Hughes a
warm jacket and whose World War II letters were published
by ALBA sixteen years ago, goes entirely unmentioned.

Nonetheless, the core focus of this book, as its title asserts, is
on the heroic struggles of African Americans during the war
against fascism. Delmont is astutely aware of the pervasive
hypocrisy of white leaders and rank-and-file followers who
consistently treated Black soldiers and civilians with hatred
and violence. Drawing on diverse sources, especially from
the Black press, he depicts one evil situation after the next
as well as the stubborn resistance of Blacks to institutional
racism. Finally, he usefully follows the Black veterans of the
US military into the civil rights movement and the desegre-
gation of the army.

Although it’s a horrible story to confront, I recommend this
book to every schoolteacher and anyone who denies that
racism sleeps at the soul of our country. A

Peter N. Carroll is co-editor with Michael Nash and Melvin
Small of The Good Fight Continues: World War II Letters
from the Abraham Lincoln Brigade (NYU Press, 2000).

Kate Mangan, Never More Alive: Inside the Spanish Republic.
The Clapton Press, 2020. 346pp.

Reviewed by Angela Giral

ate Mangan, who claimed never to have been more
B alive than during the first year of the Spanish Civil

War when she volunteered to help defend the
Spanish Republic, was long a relatively unknown figure
among the thousands of foreigners who traveled to Spain
during the conflict. Strangely, for example, she is absent
from Angela Jackson’s thoroughly researched British Women
and the Spanish Civil War, although Jackson did consult
the papers of Kate’s fellow volunteer Jan Kurzke—papers
held by the daughter that Mangan had with him. It is this
same daughter, Charlotte Kurzke, who has now edited her
mother’s memoir.

Born in 1904 as Katharine Prideaux Foster, Mangan was an
artist who studied at the Slade School of Art in University



College, London,
and also worked

for a couturier as a
mannequin. Among
the many things we
learn from this dia-
ry, published by the
Clapton Press with
a preface by Paul
Preston, is the fact
that it wasn’t exactly
Mangan’s ideals or
political convictions
that took her to
Spain.

In the early sum-
mer of 1936, Kate
happens to find
herself on vacation
in Portugal with her new lover Jan Kurzke, a handsome
German who has escaped the Nazis and fled to England. In
Cascais and Estoril they run into the Spanish royal family,
exiled there since the proclamation of the Republic in 1931.
In mid-July, Jan and Kate’s idyllic vacation is interrupted

by the rebellion of the fascist generals in Spain against the
duly elected government. Jan is immediately possessed by
the desire to go fight the fascists, and they return to England
so he can arrange to become one of the first to join the
International Brigades along with thousands of young men
and women from all over the world. In other words, Kate
Mangan initially went to Spain to follow her man.

At first, though, she is careful to hide this fact. The edition
of her diary includes a letter from October 1936 addressed
to the American writer Sherry Mangan, to whom Kate was
still married at the time, in which she writes: “I would like
to go to Spain and die too—all the people will die because
they haven’t got any guns or airplanes.” She also claims she
needs to rescue her niece, who is living in Barcelona with
her Spanish husband. A few days later, she writes again:
“...I went to Barcelona to fetch Tina and am now back in
Paris with her. But I couldn’t resist the war atmosphere of
excitement and alegria and am returning there tomorrow as
I have joined up...” In practice, she comes across as much as
a tourist of the war as a fighter and volunteer.

In a postscript, Jan and Kate’s daughter, Charlotte, tells

us that after the death of her parents she found herself “in
possession of two separate manuscripts of their memoirs.”
Although she had understood that they were meant to be
published together, she could not figure out how to make
that work. Thanks to the Clapton Press, they have now both
been edited, albeit separately. (Kurzke’s manuscript came
out in 2021 as 7he Good Comrade.) Indeed, Mangan’s book
is a testimony to filial devotion. Ms. Kurzke, for example,
has taken trouble to identify all the characters her mother
disguised with a variety of nicknames in her manuscript. She
also provides the reader with excellent explanatory footnotes.

In his preface, Paul Preston calls Mangan’s “non-celebrity”
memoir “one of the most valuable and, incidentally, purely
enjoyable books about the war.” It stands out among the
thirty thousand books about the war in Spain, he writes,
for its “sheer wealth of fascinating information and insight
provided in brutally honest and beautiful prose.”

More than anything, what comes to the fore in Mangan’s
story is her persistence, resourcefulness, and ingenuity as a
woman traveling in wartime Spain who finds herself on the
outskirts of the political and ideological motives driving ev-
eryone around her. She makes it to Barcelona in spite of not
obtaining a safe-conduct, and having her offers to transport
medical or any other materials refused. She is unflappable
and resilient throughout. In Barcelona she makes do with
odd jobs translating or interpreting. She goes to Madrid,
where she makes use of her command of several languages
to get a job with the Spanish Government press office (her
official ID is the image on the book’s cover). Even though
she suspects that her lover Jan Kurzke does not want to be
found (he never picked up the letters she wrote and left for
him in Barcelona) she persists in tracking in him down,
finding him in Malaga, where he lies wounded in a poorly
appointed hospital. She also succeeds in getting him out of
Spain and into Paris where he can receive better care for his
shattered leg.

Still, Mangan’s story is surprisingly uneven. Although she
writes well and many of her insights are quite perceptive, her
depictions of other women are less than generous. Martha
Gellhorn, who covered the war as a reporter, and Gerda
Taro, the young photographer who died crushed by a tank,
are not rendered kindly despite their important contribu-
tions.

In the end, though, readers’ take on this book will depend
on what they want from a memoir about the war. The nov-
elist Brigitte Giraud, in accepting this year’s Prix Goncourt,
said that “the intimate only makes sense if it resonates with
the collective, with a society, with a period, with a story.”
My old friend M., who, like myself, grew up in Mexico as a
Spanish refugee from the Civil War and has lived and raised
a family in the United States for many years, told me that I
should write down some of my family stories, because her
historian son tells her that historians are always looking for
such personal takes on historic events.

Paul Preston, a historian interested in such personal perspec-
tives, admires the perceptiveness of Mangan’s profiles. But
unless you have an affinity for “non-celebrity” memoirs, you
may want to hold out on investing in this one. A

Angela Giral, born less than a year before the start of the Span-
ish Civil War, grew up in Mexico as an exile and migrated to
the US for graduate school at the University of Michigan. She
practiced as a librarian in Princeton, Harvard and Columbia
before retiring in 2004. After retirement she preserved and
catalogued the archive of her grandfather, José Giral, a former
Prime Minister of the Spanish Republic, now deposited in the
Archivo Histérico Nacional in Madrid and available through
PARES.
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CONTRIBUTIONS RECEIVED FROM TO 11/01/2022 TO 01/31/2023

BENEFACTOR ($5,000 AND ABOVE)
‘The Puffin Foundation ¢ Jesse C. Crawford in memory of Jim Skillman ¢ Martha Daura ¢ Steve Metzger & Debra Rosen ¢ Ellyn Polshek
e Cynthia Young

SPONSOR ($1,000-54,999)

Steve Birnbaum ¢ Paul Blanc in memory of Esther Blanc Silverstein ® John & Jane Brickman in memory of Pete Seeger * Bonnie Burt &
Mark Liss of the Burt Liss Charitable Fund ® Burton J. Cohen ¢ Daniel J. Czitrom & Meryl Fingrutd in memory of Joe (Mendelowitz)
Gordon, Leo (Mendelowitz) Gordon, & Benjamin Barsky ¢ Felice Ehrlich in memory of Morris Brier ® Frank & Dolores Emspak
o Sebastiaan Faber in memory of Paul MacEachron ¢ Angela Giral ® Maria Hernandez-Ojeda ¢ Jack Mayerhofer ¢ Geraldine Nichols &
Andres Avellaneda * Duna Penn in memory of Ted & Olga Penn ¢ Rachel Perelson in memory of Eugene Reich ¢ Ellen Schwartz
* Nancy Wallach in memory of Hy Wallach & IBMT Secretary Manus O'Riordan

SUPPORTER ($250-$999)

Henry Allen in memory of Howard Zinn ® Kathie Amatniek Sarachild in memory of Ernest & Joan Amatniek ¢ Rebecca Freeman &
William Bemis in memory of Jack & Herb Freeman * Christopher Brooks ® David & Suzanne Cane in memory of Lawrence Cane VALB
® Peter Carroll & Jeannette Ferrary in memory of Jim Polshek ¢ Christine Carsman * Jeff Chang ¢ Robert Coale * Dydia Delyser in memory
of Abe Osheroff ¢ Daniel Drake ® Dena & John Fisher in memory of Harry Fisher ® Anthony Geist in memory of Emil & Wally Geist
e Peter Glazer in memory of Charles & Yolanda Hall ® Joshua Goode in memory of Belle Granich Wishik ¢ Dr. Alba Greco-Garcia
* Nora Guthrie ® Dr. Mona Hanna-Attisha ® Amanda Hawes in memory of Justina Ruiz de Conde * Gina Herrmann in honor of George
Cullinen ® Adam Hochschild in memory of Paul Farmer ® Raymond & Bonnie Hoff in memory of Harold Hoff ¢ Cristina Perez Jimenez
* The Katzen Family in memory of Doris Katzen ¢ Jeffrey Kauffman in memory of Charlie Keith * Linda & Steve Lustig in memory of
Dave Smith ® Marc Mauer ® Peter Miller © Julia Newman ¢ Rita O Keeffe Briehl in memory of Dr. Robin W. Briehl ¢ Lola Pazos in memory
of Juan Dominguez Pazos * Thomas Pinkson in honor of Fred Irving Soloway ¢ Susan Powers in memory of Benjamin Poberesky
* Naomi Rucker in memory of James Bernard Rucker * Paul Schechter ® Mardge Cohen & Gordon Schiff * Jonathan Sellman
* David Shaffer ® Karen Sullivan ¢ Anne Taibleson in honor of Ellyn Polshek - To Remember Jim ® Len & Nancy Tsou in honor of Dr. Tio
Oen Bik * Jeri Wellman in memory of Ed & Estelle Wellman ® Max Yaffe in memory of Ernest Amatniek ® Josephine & Henry Yurek in
memory of Steve Nelson & Ruth Ost

CONTRIBUTOR ($100-$249)
Catherine Karrass & Margo George ® William Abens ® Frederick & Ann Adams ¢ Susana Aikin in honor of Dr. Edward Barsky
* Ernest Aliseda in honor of Dr. Jose L. Aliseda ® Deni Asnis in memory of Shirley Katz-Cohen ¢ Warren Ayers ® Jean Barish in honor of
Peter Glazer * Joshua Barnett ® James & Jane Barrett in memory of Jenny Barrett & Steve Nelson ® David Bell in memory of John Tisa
* Tobyanne Berenberg in honor of my mother Fredricka Martin, Tast, & the nurses in Spain ® Nancy Berke ¢ Fred Blair in memory of John
C. & Harriet Blair ® Mary Blair in memory of John Clarence Blair ¢ Amy Bloom ¢ Richard & Joanne Bogart ® Robert Bordiga in memory
of Milt Felsen ¢ Eric Botts ® Charlie & Nancy Clough in memory of Barton Carter ® Jerry Robinson & Diana Cohen ¢ Barry & Naomi
Cooper in memory of Sol Zalon ¢ Richard Cooper in memory of ALB vet Louis Kupperman ¢ Leslie Correll ® William & Alice Cramer in
honor of Bill Cramer ¢ Rachel Cummins ® Michael Czitrom in memory of Louis & Betty Czitrom ® David & Melinda Dart in memory
of Sana Goldblatt ® Rhea Derman-Sparks in memory of Albert Robbins ¢ Dr. Thomas C. Doerner in memory of Drs. Harold Robbins &
Randall Solenberger s ® Elaine Elinson in memory of Milt Wolff ® Samuela Evans * Richard Flacks ¢ Noel & Cathy Folsom  Phyllis Freed
in honor of Harry Freed ® Amy Freeman in memory of Herbie & Jack Freeman © Paula Gellman in memory of Dr. Isaiah Gellman
* Mark Ginsburg ¢ Alan J. Goldman in memory of Sol Zorfas ¢ Paul Goldstein in memory of Irving Weissman ¢ Andres A. Gonzales
* Anne Gordon in memory of Louis Gordon ¢ Luke Gordon in memory of Louis Gordon ¢ Lawrence Granader ¢ Peter & Suzanne
Greenberg ® Michael Grossman in memory of Henry Grossman VALB ¢ Bernd Haber in memory of Haris Maslowski ® Carol Wells &
Theodore Hajjar ¢ Les Hartzman in honor of Jack & May Hartzman ¢ Peter D. & Karolyn Hartzman in honor of Jack Hartzman & May
Levine Hartzman ¢ William A. Hazen © Birry Heagle in memory of Ned Golomb ¢ Stanley Heinricher ¢ Toni & John Henle in memory
of Chuck Hall ¢ Juli Highfill ¢ Jack Holmgren * Eric Howkins ® Shane Hunt in memory of the Flaherty Brothers ¢ Dr. Steven Jonas in
memory of Dr. Edward Barsky ¢ Cecily Kahn in memory of Goldie Kahn ¢ Anne Kaufman ¢ Roger & Carol Keeran in memory of Gerald
Meyer ¢ Aloha Keylor in honor of my father Howard Keylor ® Mark Landesman ¢ Thomas S. Larson ¢ Daniel H.C. Li ¢ David J. Lichter
e Susan Linn in memory of Sidney Linn ¢ Frances Marcuse in memory of Peter Marcuse ® Constance Marina  Paul Marks in memory of
Paulina K. Marks ¢ Richard Martin ® Jay Laefer & Sara Matlin in honor of Arnold & Margaret Matlin * Margaret & Arnold Matlin
e Lisa McGurrin in memory of Vincent Lossowski ¢ John Miller ® James Moore ¢ John Morgan ® Daniel Moskowitz in memory of Joe &
Leo Gordon ¢ Carole Naggar ® Robert Nelson & Marguerite Renner in memory of Robert G. Colodny ¢ Coral Norris in memory of Jack
Jacob Freeman ¢ Shannon O'Neill ® Michael J. Organek ¢ Timothy Parker in memory of Max Parker ¢ Lewis Pepper & Moria Cunningham
e Peter Persoff in memory of Jacob Persoff ¢ Edward & Paula Poll  John Purdy  Jean Kathleen Ranallo ¢ William Rencher
* Brian A. Reynolds ¢ Chris Rhomberg ® Joan & Neal Rosenberg ¢ Gail & Stephen Rosenbloom in memory of Morris & Anna Tobman
e Antonia Sanchez-Murphy  Peter Schneider in memory of John Wallach brother of vet Harry Wallach ¢ Colleen Scissors ® Anuncia Escala
& Paul Semonin ¢ Michael Sennett in memory of Bill Sennett ALB Vet ® Marc Shanker ® Steve Tarzynski & Kathleen Sheldon
* Paul Shneyer ¢ Teresa Shtob in memory of Abe Shtob ¢ Lori Silverbush in memory of Bert & Helga Erber © Morrie Silvert in memory of
Henry M. Silvert, Ph.D. ¢ Peter Smith in memory of Harold Smith * Henry & Beth Sommer ® Samuel Stark & Kae Halonen in memory
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of Oiva Halonen © Louise Katz Sullivan in memory of Sylvia & Bob Thompson ¢ Patricia Tanttila ¢ Dr.Theodore Tapper ® Todd Trescott
in memory Of John "johnnie tricks" R. Trcka ¢ Patricia Tieger in memory of Bernard Tieger * Kathe Trilling in memory of Terry Trilling-
Josephson ¢ AL & Ann Wasserman in memory of Virginia Malbin * Luis Wainstein ¢ David Waitzman in memory of Samuel Waitzman
¢ Constancia Warren in honor of Alvin Warren, Maury Colow, & Arthur Munday ¢ Anthony W. White ¢ John Wilborn ¢ C.D. Wilson in
memory of Nick Shubin ¢ Daniel Wohlfeiler ® Sandra Zagarell in memory of Eugene Wollman

FRIEND ($1-$99)
Jean-Christophe Agnew ¢ Michael Albo ¢ Julia M. Allen ® Michael Apple ® Louis Armmand ¢ Dexter Arnold * Hope Asya
* Joseph Auslander ¢ Pablo Balenciaga Prado ® Mary Lee Baranger in honor of Lini De Vries ® Jane Bardavid ® Yvonne Benn ¢ Nancy Berlin
¢ Judith Berlowitz ® Marcia Bernstein ® Michael Bichko * Lawrence Bilick ® Frederick Blanchard in honor of The International Brigades
¢ Jean Bleich in memory of Mary Townsend Heathcote ® Elizabeth Blum in memory of Gladys & Tippy Blum ® Scott Boehm
¢ Sonia Bragado * Mark Brodin ¢ David Brodsky ® Nancy Hall Brooks ® Dean Burrier ® Vinie Burrows ¢ John & Irene Bush in memory
of Max Schwartz ¢ Kelli Cahoone in honor of Henry Griffith Eaton ¢ James Cameron ¢ Darlene Ceremello ¢ Ted Cloak ® Barbara Cloud
* Muriel Cohan ® Martin Comack in memory of the Friends of Durruti ® Sarah Connolly ¢ Catherine Cook in memory of Gerald Cook
VALB ¢ Janet Cook ¢ Cecilia Cortez ® David Warren & Susan Crawford in memory of Alvin Warren Maury Colow & Arthur Munday
* Emily Davis ¢ Katharine Dawson ¢ Nina B. De Fels ¢ Joni Dibrell ® Robert Egelko ® Hugh Ellis in memory of Abe & Dora Ettelson, ALB
medics ® Dan Eppolito ® Miles & Amy Epstein ¢ Alexandrin Esparza ¢ Kathy Everly ¢ Gabriel Falsetta ¢ Bella Tabak Feldman
¢ Carolyn Fellman in memory of Sol Fellman & Harry Fellman ¢ Stanford Forrester ® Joshua Freeman ¢ Jeanne Friedman
* Roberta Friedman ¢ Victor Fuentes ¢ Frances Ginsberg ® Elizabeth & Thomas Glick ® Stephen Glusker ® Deborah Gold
¢ Charles Gonzalez ® Francisco Gonzalez in memory of Martin Maki, Clarence Forester, & Clarence Kailin  Francisca Gonzalez-Arias
¢ Eric Gordon ® Barbara Gorman * Marlene Gottlieb ® Wayne Grachow ® Jay & Judy Greenfield ® Kenneth Habeeb ® Edmund Haffmans
e Charles Hall in memory of Chuck & Bobby Hall * Angela Halonen e Jill Hamberg ® Susan Hanna in memory of Jack Penrod & the guys
from Johnstown PA ¢ Richard W. Hannon ¢ Timothy F. Harding * Benny Harris ¢ Chelsea Harris in memory of Donald Eugene Henry
* Win Heimer ® Thomas Hidalgo ¢ Victoria Hilkevitch in memory of Dr. Aaron A. Hilkevitch ¢ Ann E Hoffman ¢ Paula Hollowell-Dhar
* Joyce Horman ¢ Richard Horvitz ¢ Barbara Ida in honor of Aaron Hilkevitch ® Charles Idelson  Henry & Judy Jacobs ® Nell Imperial &
Katia Jacobs in memory of Edward Deyo Jacobs ® Marvin Kabakoff ¢ Eugene Kaplan ¢ Judy Kaplan ¢ Laura Kaplan in memory of Florence
Pasternack ¢ Sidney Kardon & Rebecca Naghski ® David Karpe in memory of Clarence Kailin ® Ronald Kent in memory of Milt Felsen
* Marlin R. Keshishian ¢ Kavita Khory ® Manfred Kirchheimer in memory of Walter Hess ® William Knapp ¢ John Kraljic
* Martha Kransdorf ® Fran Krieger-Lowitz in memory of John Lowitz ® Heinz Lackner ® John Larson ® Burt Lazarin ¢ Charles Lee in
honor of Henry Griffith Eaton ® Adam Levin ¢ Alan D. Levine ® Linda Levine ® Marlene Litwin ¢ Leslie Lomas ® Gail Long in memory of
Morris Stamm ¢ Blas Ruiz & Lorena Gonzalez * Bill Lowell-Britt ® Joan MacDonald ¢ Claire Maida ® June Malament in memory of Daniel
Malament ¢ Eric Mandel ¢ Eliezer T. Margolis ® Harold Martin * Milton Masur ® Vivian Mazur ® Sandra McCoy * Anne P. McCready in
memory of Frank B. Pirre ® Molly McLaughlin ¢ Lilia Melani ¢ Elizabeth Melara in memory of John Rossen ® Arnold Miller in memory of
Mitchell Miller ® David Miller ¢ Daniel Millstone ® Ruth Misheloff ® Michael Morin ® Selina Morris ® Michael Mulcahy
* Victor M. Munoz * Magali Muria in memory of Mateo Tufién ® Patricia Murphy in memory of Saul Wellman ¢ Laura S. Murra
* Jeanne-Marie Musto ® Masaru Edmund Nakawatase in memory of John Tisa ® Melvin Natinsky ¢ Dr. José-Manuel & Mrs. Maryann B.
Navarro ® Rebecca Newman in memory of Sol Newman © Michael Novick in honor of Abe Osheroff ® Marc & Bonnie Nowakowski in
memory of Tony Nowakowski ® Mike Nussbaum ¢ Michael O'Connor * Estella Habal & Hilton Obenzinger ® Julian Olivares
* Nicholas Orchard ® Deborah & Stan Organek © Ira Oser ® Reid Palmer ® David & Lisa Pansegrouw ® Edward Passman in memory of Moe
Fishman e Eric Peltoniemi in memory of Martin Maki & Clarence Forester ® Ronald D. Perrone ¢ Carol Pierson ¢ Adele & Henry Pollard
in memory of Adele Pollard  Louise Popkin ® Nieves & Manuel Pousada ® Martha Pyle ® Dorri Raskin ® David Ravenscroft ® Dick Reavis
e Jeff Redford * Michael & Jacqueline Reece in memory of Milt Wolff ¢ Gerald A. Regan ¢ Alan Reich ¢ Ted Reich in memory of Verina
Reich * Julius Rensch © Judith Reynolds * Arthur & Harriet Rhine * Jacques Rieux ® Maria Cristina Rodriguez ® Alvaro Rodriguez Guillén
* Suzanne & Alan Jay Rom in memory of Samuel S. Schiff & Isabelle P Schiff ®* Nora Roman © Josie Yanguas & Catrl Rosen ¢ Miki Rosen
e Arthur Read & Cindy Rosenthal ¢ Judith Ross in memory of Milton White VALB ¢ Margaret Rossoff ® Barbara Rubin in memory of
Irving Weissman ® Mike Russell ® Ethel Ruymaker in memory of the East Bay Vets ¢ Aracelly A. Santana ¢ Earl Scheelar ¢ Daniel Schiller
e Zachary Schiller ® Stuart M. Schmidt ® Ann Schneider ¢ Alene Schneierson ® Keith Schnell ¢ Sylvia Scofield ® Amy Semanscin
* Georgina Shanley ¢ Stephen Shaw ¢ Francis Nash & Sherron R. Biddle ® Lynn Shoemaker ¢ Laurence Shoup ¢ Lewis Siegelbaum in
memory of Morton Siegelbaum ® Sam Sills ® Thomas Silverstein ® Philip Simon & Lovelle Yano ¢ Jack B. & Shirley Sirotkin ¢ John Skipper
* David C. Sloan ¢ Katherine & William Sloan ® Melvin & Sara Small ¢ Beverly Smith ¢ Brian Smith ¢ Harvey L. Smith ¢ George Snook
 Ann Sprayregen in memory of Shalom Sperber ¢ Victoria B. Springer in memory of George & Margie Watt ® Susan St. Aubin in memory
of Thomas St Aubin & Lois St Aubin-White ® Kenneth Stern in memory of Dr. Seymour H. Stern ¢ Laura Stevens ¢ Brenda Stout
e Weir Strange * Kate Summey Frank ¢ Paul Susman ® Margaret Tanttila ® Leif Trondsen © Ellen Tucker in memory of Bill & Selma Tucker
* Merry Tucker ¢ Earl K. & Beverly Underwood ¢ Kathrine Unger in memory of Abe & Esther Unger ® Kathleen Vernon ¢ Roger Walke
* Ada Wallach in memory of Harry Wallach ® Mark Wallem © James & Christine Walters ® Frederick Warren in memory of Alvin Warren,
Maury Colow, & Arthur Munday ¢ Thomas Wartenberg ¢ Jonathan & Edith Weil in honor of Tibbie Brooks ¢ Lucy Weinstein in memory
of Martin Balter ¢ Jon Weissman & Joan Grenier ® Donald Weitzman ¢ Katie & Andy Whitman in memory of William Harry Preston
e Sharon Wilensky ® Thomas Wineholt ¢ Lisa Wolk in memory of Belle & Alfred Wolk ¢ Kenneth Zak ¢ Janet Zandy in memory of Tillie
Olsen * Charles Zappia ® Michael Zielinski
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The Volunteer

c/o Abraham Lincoln Brigades Archives
239 W. 14th Street, Suite 2

New York, NY 10011

JOIN US FOR OUR SPRING EVENTS

FEBRUARY 21: Curating the Spanish Civil War: Roundtable with the Creators
of the Online SCW Museum

MARCH 2 - APRIL 15: Teacher Workshop: America and World Fascism -
Teaching Human Rights Today

MARCH 8: General-Audience Workshop: “Women in the Spanish Civil War”
(Jo Labanyi)

APRIL 18: Film Discussion: Granito: How to Nail a Dictator

For details, registration, and more events, visit alba-valb.org/eventcalendar

MAKE ANTI-FASCISM PART OF YOUR LEGACY!

What you leave to friends and loved ones—and the causes
you champion—are ways of expressing your hopes and
dreams for the future. As you make your plans, please
consider joining the Jarama Society by including ALBA

in your will or living trust or naming us as a beneficiary

of your estate. ALBA accepts legacy gifts in any amount.
Help us to continue and expand our educational mission of
teaching future generations about the sacrifices made by
the Lincoln Brigade in their fight against the global threat
of fascism. Your gift to ALBA will help ensure that today’s
young people learn about the experiences of volunteers in
Spain, as well as their broader dedication to social justice at
home.
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If you have questions or would like to discuss your options, please contact ALBA’s Executive Director
Mark Wallem at 212 674 5398 or mwallem@alba-valb.org.






